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MUSICAL LIBRARY, 


: EDITED BY CHARLES HALLE. 


® Tue favour with which “ The Practical Pianoforte School” has been received by Professors and Students has led 
: to the present Publication, in which the principal features of the ‘‘ School”’ will be preserved. The “ Musical Library” 
-will-embrace Solos and Duets, both Classical and Modern, selected for their intrinsic value, all of which will be 
; hly fingered, supplemented with signs of expression and foot-notes explaining ofnaments where necessary, 
® and the use of the Pedals carefully marked. Every piece will be prefaced by a page of Exercises written expressly by 
"me, and the degree of difficulty will be indicated by the letters A, B, C, D, E, corresponding with the five Sections of 


the “ Practical Pianoforte School.”’ CHARLES HALLE. 


: ForsytH BRoTHERS, beg to announce that the first four Numbers of the new Publication, ‘* Musical Library,” 
; edited by Cuartes HALte, will be ready early in January. Each Number will be sold at half the marked price, and 











s. d. | Letter. s. d 
C. Weber, C. M. von.—Eight Characteristic Pieces, Op. 60, 
for two performers .. 
(To be published in 4 or in 8 Books.) 

- Weber, C. M. von.—Six Duets for two Performers, Op. 10 
3 - Schumann, R.—Ball Scenes for two performers, Op. 109 ... 
B, Volk S, . Volkmann, R.—Musical Pictures, Book 2nd, B or C, for two 
Op. 11, Book x jee performers : sat 

’ iat In the Press. . Chopin.—Nocturne in E, Op. 62 
hom C. , J.—The Master and the Pupil, for two performers. . Haydn, J.—Caprice, with Variations in F minor .. 

. i J es Sa in F . Schumann, R.—Novellette in F 


| CHARLES HALLE’s “PRACTICAL PIANOFORTE SCHOOL.” 


SECTION I., No. 1, Pianoforte Tutor. 
SECTION I.—* Elementary.” SECTION III.—“ Moderately difficult.” 
SECTION II.—* Easy.” SECTION IV.—* Difficult.” 
*SECTION V.—< Very difficult.” 


Section 1, “ ELEMENTARY,” consisting of Six Numbers; Section 2, “‘ Easy,” Twenty Numbers; Section 3, 
¢ “Moperatery Dirricutr,” Thirty Numbers; Section 4, “ Dirricutt,”’ Forty Numbers ; and Ten Numbers 
@ ofSection 5, “ Very Dirricutt,” are now ready, and may be ordered through any Music-seller, or direct 

from Forsyru BrotuErs. ‘The remaining numbers of Section 5 will be published as speedily as possible. 

‘ Each number will be sold at half the marked price, and postage free. 

Prospectuses, containing full particulars and mode of publication, may be had of ForsyTH BROTHERS. 


The following Volumes, half bound, are now ready :— 


Price net. Price net. 

2, ‘ ELEMENTARY” and Vol. III. containing Nos. 16 to 30, Section 3, “ MODERATELY 
21 DirFicutt” ... 
Nos. 1 to 15, » IV. - » 1 to 20, Section 4, “ DirFicuLt”... 
Dirricutt’ 928 Ei en ». » 21 to 40, a eee 


*SECTION V.—“ Very difficult.” 
s. d.| No 


°o . Bach, J. S.—Fantasia Chromatica in D minor 
4 ©} 10. Henselt, AA—Romanza and Study in F sharp, Op. 2...... 
: D -M 11. Chopin, F.—Scherzo in B flat minor, Op. 31 ...-..--+++ 
“Hell min 6 In the Press. 
+ Beth, St.— 4 ©|12. Schumann, R.—Romanza, in D Minor, Op. 32 
A oven, 13. Mendelssohn, F.—Capriccio, in F sharp minor, Op. 5 “si 
& Men ie) 6 ©} 14. Beethoven, L. van.—Grand Sonata, in E major, Op. 109 












































13. Schumann, R.—Two Caprices in C and E, from Op. 5 
x ay FE iP 4 16. Bach, S.—Prelude and Fugue, in A minor 
eber, C. M. 17. Chopin, F.—Impromptu in G flat, Op. 51 
tab = 4 18, Liszt.—Three Hungarian Airs ............0iesseessseessees eee akon 
The title « Very Difficult” is not meant to convey the idea that this Section will provide pieces of the extreme difficulty suited to 
q na’ cases only (this being beyond the scope of a “ School”); it is by taxing in a high degree the general Student's intellectual 
Fee oa as well as their mechanica! powers that the works included will be found “ very difficult” to play well. 


BH FORSYTH BROTHERS, 
Bs LONDON : MANCHESTER: ‘* 

_ 41a, REGENT CIRCUS, OXFORD STREET. | CROSS STREET AND SOUTH KINGZSTREET. 
% St-office Orders to be made payable to FORSYTH BROTHERS, at the “ Chief Office.” 
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FABRICATION SUPERIEURE ET ARTISTIQUE. 


MILLEREAU & CO., OF PARIS. 
MUSICAL INSTRUMENTS FOR ARTISTS. 
Illustrated Catalogues free to any part of the world. 
London: 3, Millbank-row, Westminster Palace, S.W. 


7APHE CYLINDRICAL FLUTE, as made by 
Mitvereau, is adopted for Instruction at the Paris Conservatoire, 

to the exclusion of every other system. It is the Instrument most in 

favour with the principal Artists. 

THE “CLARABELLA,” a New First String for 


Violin. Durability and purity of tone unequalled. Sample 8 











stamps, or five strings 30 stamps.—Williams, 54, Larches-street, 
Sparkbrook, Birmingham. 

EDAL PIANOFORTES.—The ordinary Organ 
P action (Pedal attachment) having been found ill-adapted to the 
light touch of a Piano, and the great expense of the work having pre- 
yented many Students and others from obtaining the advantage of 
Pedal practice, the Advertiser has invented a novel, ingenious and 
most simple action, which does away with the hard blow complained 
of in the Organ action, and gives a tone according to the light or 
heavy touch of the foot on the Pedal. This simple invention reduces 
the expense to the minimum. : , 

The Advertiser will forward at the following prices:—A set of 
Radiating and Concave Pedals (30 notes, C to F), of best materials 
and workmanship, with action ready for attaching to any Pianoforte, 
{4 10s. Or with straight Pedal Board, £3 15s. ; ; 

Address (letter only), Mr. J. Hamilton, 11, Brunswick-street, City- 
road, Bristol. 


OYLANCE’S MUSICAL INSTRUMENT ExX- 
CHANGE.—If you wish to Learn, Purchase, Sell, Exchange, 
or Hire, an English Concertina, Harmonium, Organ-Accordion, or 
any other Musical Instrument, goto C. ROYLANCE, 38, Charlotte- 
street, Fitzroy-square. f 
Musical Boxes carefully Tuned and Repaired. Any Instrument may 
be had at once, and paid for by Monthly Instalments. 
N.B.—Specialities in Musical Boxes, playing choice Selections from 
the Opera of ‘La Fille de Madame Angot,” from £4 4s. List of all 
Musical Instruments post-free on application. 


eyeans with pedals, for Church or Chamber, 
from 35 guineas) HARMONIUMS, organ tone, for Chapels, 
Schools, &c., from 6 guineas) ORGAN HARMONIUMS, with 
German pedals, 25 guineas. PIANOS, 7 octaves, 21 guineas. COT- 
TAGE PIANO, with 2} octaves of pedals, 30 guineas.—William 
Sprague, 7, Finsbury-pavement, London. Established 1837. 

ECOND-HAND PIANOFORTES.—150 by 

Broadwood, Collard, Erard, Allison, &c., from 4 - upwards. 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos and Harmoniums in London at Kelly and 
Co's, 11, Charles-street, Middlesex Hospital. Trade supplied. 


RGAN for SALE, containing 4 stops, in ma- 
hogany case, gilt pipes, height 8 feet. Price 16 guineas. Apply 
to W. Seager, 121, Old Kent-road, S.E. 


AMERICAN ORGAN for SALE; 2 rows of reeds, 
octave coupler, and 2 octaves of German pedals, and stool to 
match, by Cramer and Co.—Apply to J. Geary and Sons, American 
Organ Steam Factory, Bartholomew-road, Kentish Town. 


()RGAN for SALE, entirely new, 4 stops, foot and 
side blowers, general swell, decorated case, powerful and sweet 
in tone, suitable for Church or Chapel, price £25. Alsoa CHAMBER 
IRGAN in mahogany case, 4 stops, £30. Full particulars of E. W. 
Norman, Organ Builder, Diss, Norfolk. 


()RGAN for SALE, recently built by a first-class 
Builder,'and is‘too large for room. Contains 2 manuals and 
pedals, and 10 stops, Suitable for asmall Church, &c. For further 
particulars apply to C. J. Hathaway, 2, Upper Foster-street, Walsall. 


LOWING ENGINE WANTED for a 2-manual 


Chamber Organ. Address S., care of C. E. Bird, Esq., 4, 
Change-alley, London, E.C. — 


RGAN WANTED.—Wanted to Purchase, a 
small-sized Chamber Organ. Must have 2 manuals (great and 
swell), full compass, pedals, foot and side blower, and must be in 
fh good condition. One that can be supplied easily with wind by 

er preferred.—Apply, stating size, stops, and price, to A. B., 


106, Strand. 


ee 
































A STRADUARIUS VIOLIN for SALE. Apply 
by letter to T. H., 25, Brecknock-crescent, N.W. 


S. WORTH of MUSIC for One Shilling, post 
free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and 72, Lord-street, Liverpool. 


T° SELL MUSICAL INSTRUMENTS of every 
description, also Libraries of Music, Music Plates and Copy- 
rights, Stock-in-Trade, &c., SALE (devoted exclusively to this class 
of property) held every month. Single instruments inserted. Con- 
signments received at any time. Puttick and Simpson, 47, Leicester- 
square, London, W.C. [Established 1794.] 


IMPORTANT TO THE MUSIC TRADE. 
one SALE of MUSICAL PROPERTY, 
te) 











consisting of about 125 PIANOFORTES, by Broadwood, 
llard, Erard, Allison, Ziegler, Murphy, Middleton, &c.; HARMO- 
NIUMS by Christophe, Alexandre, Niedermeyer, &c.; HARPS by 
Erard and Erat; Violins, Violin Cases, Double Basses, Flutes, Corno- 
peans, Concertinas, &c.; Pianoforte Keys, Rails and Small Work; 
together with a large quantity of MODERN SHEET MUSIC, 
Operas, &c., being the Unredeemed Pledges from various Pawn- 
brokers and Surplus Stock from provincial dealers. 

MESSRS. KELLY and Co. will SELL the important Property as 
above, at their Great Repository, 11, CHARLES-STREET, Berners- 
street, London, on WEDNESDAY, JANUARY 6th, 1875, com- 
mencing at 1 o'clock precisely. May be viewed and Catalogues had 
the day prior and morning of Sale. 


ANTED to PURCHASE, a PIANOFORTE 
and MUSIC BUSINESS. Midland Counties preferred. 
Address J. W. H., Post-office, Bacup. 


RGAN STUDIO, 166, STRAND.—LESSONS or 
PRACTICE (and at St. Michael’s, Stockwell. S.W.) on fine two- 
manual C ORGANS (HILL and SON)—Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, 
St. Michael’s, Stockwell.) Established 1867. 


RGAN PRACTICE and INSTRUCTION (if re- 
quired) at Blennerhasset’s West Central Organ School and 
Studio, 1a, Vernon-street, King’s-cross-road, W.C., two minutes from 
King’s-cross Metropolitan Railway, ona splendid new Instrument of 
three manuals, each of the full compass of 56 notes, and independent 
pedal organ, 30 notes, 16 effective stops. Terms, which are strictly 
inclusive, on application as above. Inspection solicited and invited. 


RGAN LESSONS and PRACTICE ona fine new 
Instrument, with 2 manuals, 15 stops, 2} octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen’s Musical Instrument 
Warehouse, 17, Percy-street, Bedford-square, W. Lessons and Prac- 
tice on other Instruments also. 


[ ESSONS IN HARMONY (by post) by a Fellow 

of the College of Organists. Candidates prepared for the College, 
or for the Oxford Preliminary Mus. Bac. Examinations. Terms mode- 
rate. F.C. O., Novello, Ewer and Co., 1, Berners-street, W. 


RGAN, PIANOFORTE, HARMONIUM, HAR- 


MONY, &c., One Guinea per quarter; Lessons and Practice on 
fine modern Instruments, Organist, 22, London-street, E.C. 


ARRIS’S MUSIC ROOMS for the accommoda- 


tion of Professionals giving Lessons, or Quartette Parties and 
Singing Classes, &c.—33, Rathbone-place, W 


A GENTLEMAN is desirous of giving LESSONS 

by post in HARMONY and COUNTERPOINT. References 
from present pupils, if desired. Terms very moderate. Address 
Magister, Musical Times Office, 1, Berners-street, London, W. 


MUS. BAC., Cantab., F.C.O., S.C.F., will be 

happy to prepare Candidates for Musical Examinations. Also 
gives Lessons on the Organ, Harmony, Counterpoint, Form, &c. 
Pupils attended at their residences in London. Composition taught 
by correspondence. Terms on application. Address Mus. Bac., 
F.C.O., S.C.F., care of Novello, Ewer and Co., 1, Berners-street, W. 


M R. JOHN HILES, 41, Aldridge-road villas, W. 

(Author of the “Catechism of Harmony, Thorough-bass, and 
Modulation,” “ Hiles’ Short Voluntaries,” ‘“‘ Catechism for the Piano- 
forte Student,” and several other important musical works,) gives 
Lessons in Harmony, &c., by Post. 


O ORGANISTS.—LESSONS WANTED in re- 


turn for taking Services.—J. Bradley, 50, Holland-st., Brixton. 









































0 ORGANISTS,—Capital Set of PEDALS (2 
Octaves) with Piano attachment, made by Wacker, for SALE. 
Perfect and very little used. Cost 12 guineas; will be sold for £6 1os., 
Stool.—G. A., 5, Lansdowne-place, Brunswick-square, W.C. 


‘THROAT IRRITATION.—The Throat and Wind- 
, Pipe are especially liable to inflammation, causing soreness and 
Syncs, tickling and irritation, inducing cough and affecting the 
For these symptoms use glycerine in the form of jujubes. 
Glycerine in these agreeable confections, being ‘in proximity to the 
glands at the moment they are excited by the act of sucking, becomes 
sively ow, & and 3. pane (by. ost 8 or 15 omeet labelled 
's & Co., Homeopathic emists, readneedle- 

Steet, and 170, Piccadilly.” " bs 






ADIES’ SCHOOL, Kettering, Northamptonshire. 

Miss Blunt and Mrs. Brook Sampson receive a limited number 

of Young Ladies to Board and Educate on moderate terms. Music by 
Mr. Brook Sampson, F.C.O. An Articled Pupil required. 


‘THE ORGANIST of St. John’s Church, Caterham, 
has a VACANCY for an ARTICLED PUPIL. He will receive 
a thorough Musical Education, &c. For particulars apply to C. J. 
Tugwell, Organist, Caterham. 


HE CREATION.—SECOND-HAND VOICE 











and BAND PARTS Wanted begga , Stating 
price and quantity, to the Hon. Secretary, Choral Society, Carlisle. 
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REDUCED PRICES OF —— 
OUSELEY AND MONRK’S \ 


POINTED PSALTER. 





 @ | ROY 


4to Edition, with Chants in Short Score _.... anes a wet 
12mo Edition. Vocal parts Hens sis = wo Bach yes 
32mo Edition. Words only wie es jon ae a 

Ditto ditto with Proper Psalms __.... ait i 











This pointing of the Psalter is authorized by His Grace the Archbishop of York. Asta. ] 
D'AM! 
wzns-SHERR) 
N: 
LONDON: Pass 
NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 35, POULTRY (EC) | 4) <, 
E. Lio 
HE BRISTOL TUNE BOOK.—A Manual of “One « 
T Tunes and Chants, intended as acompanion to all Hymn Books, A MAN UAL OF SINGING, have of 12 
containing 258 Tunes (z08 warietian of wactre), nd 85 Single snd FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS “Grace 
ouble Chants. e whole arranged in Short Score, and the Har- h. 

monies carefully selected from the best authorities, with ruled music By RICHARD MANN. oth sua’ 
paper for manuscript additions. Adopted in several hundred congre- Price One Shilling and Sixpence. verses.—S 
‘) gations. More = 100,000 copies have already been sold. 4 This work offers to the clergy and other amateur choir trainers a — THE 3) 
O.'E- Cloth —_ — gn at ot systematic and simple course of instruction, by which they may teach Waitt 

n 2 Cloth boards, red edges, gilt lettered 38. 6d. their pupils to read music at sight, in a comparatively short time. 
3. Lim cloth, pend ies as. od London: Novello, Ewer and Co. — WHEN 
rs 4. Cloth boards, red edges, gilt lettered 2s. 6d. THIRTIETH EDITION. ry Min 
Congregations or associations requiring large quantities may obtain Price 1s. A specimen copy post free for 12 stamps. LUME 
them on special terms by application to the Bristol Publishers. THE COLLEGIATE AND SCH OOL THE 1 


London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 


nnn, SIGHT SINGING MANUAL. |". 


UNES NEW AND OLD.—Conpprising all the}, For Cuorrs.—The easiest system that can be obtained for training em i 
metres in the Wesleyan Hymn Book: also Chants, Responses, |i™proving, and learning to read music at sight. OENE} 








and Doxologies. Compile ~ Joun Dosson, and for the most part| _, OR ScHoots.—Every requisite for learning Music, and reading at 

revised and re-arranged by Hznry JoHN GAUNTLETT, Mus. Doc. | Sight in a few lessons. i : (Sung by 

London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. or Cuorat Societies.—The exercises will be found invaluable 

omg plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt tending to produce musical effects seldom heard. LAY, 

eee TNT KNOW. 
Price 3s. 6d., cloth, red edges. APPE NDIX. 


HE TUNE BOOK, with the additional Tunes, 














: as used Ae ST. ALBAN'S, HOLBORN; containing nearly 270 Containing eer price One Shing. Anthems, &c, yale 
unes, for Long, Common. ort, an eculiar Metres ; together wit! - * ° ¥ z 
several Gregorian Hymns and Antiphons; the Eight Gregorian London: a fm ca nd 4 aed Ewer and Co; Parey,) ... 
Tones; the Music of the Reproaches; the Seven Last Words; and oo : 
Litany Tunes, &c. London: Novello, Ewer and Co. Second Edition, 2s. 6d. nett. ATTO} 
‘THE MUSIC OF LANGUAGE. Essay by (COMPANION WORK TO THE ABOVE.) SIGH, 
Wi sye Cooper. 1s. net. C 
“Should be in the hands of every Singer and Singing Master.”—Sir COLLEGIATE VO AL TUTOR. [PMMED 
George Elvey. Containing Treatise on Voice and Vocal Art, with Anatomical (Sung by 
ys = great rs to young aide Illustrations of the Vocal Instrument. BIRD OF 
“ Most excellent on every point.”—Sir John Goss. : : . i sng 
London: Cramer and Co., Regent-street. London: ee ee bs + Ngaoes Ewer and Co.; MENS SH 
A MODULATING DICTIONARY, consisting of Sixth edition. Paper cover, 1s.; bound in cloth, 1s.6d. |AciRo 


552 Modulations, by three intermediate chords from and into TH 
the twenty-four major and minor pep: with the — modulations. CATHEDRAL CHANT BOOK. Arroons nee 
Asranged for a eae Sah eae Ay anes Fra Containing nearly 200 Single mg Double Chants; also the Gregorian M OLLOY 

ones. 


USIC for the NEW CODE.—The SINGING- 3 ; i d Co. Sung bi 
CLASS MANUAL, by the late WiLL1AM Jackson, Masham, London: ee a es, Bwer sates ~~ ag 


is admirably suited for use in the Public Elementary Schools. Price 7 
(with Appendis, containing Eight Pieces of Music in different keys), 2s. SECOND EDITION OF DR. BENNETT GILBERT'S 


London: Novello, Ewer & Co., and all Musicsellers and Booksellers. S i H O O  # H A R M O N Y. QuLLiva 
T° VIOLINISTS, Teachers, and Amateurs.— E pas ; Publishers to fall BELLS 4 

100 Easy and Progressive DUETS, from the Works of the best The rapid sale of this little Work has induced the Publisher 6d. 
Composers. In Four Books, post-free, 2s. each. A Pianoforte and a Second Edition, revised and corrected by the Author. _ ” SYDENH. 
Violoncello Part to Books 1 and 2 for Easy and Progressive Trios and|¢tt-_London: Novello, Ewer and Co., 1, Berners-street, NY. by Mr. Ve 
Quartetts. London: J. Williams, 24, Berners-street, or H. S. Davies, Now ready, in crown 8vo., price Half-a-Crown. THE KNI 


60, Dean-street, Soho. IME AND TUNE IN THE ELEMENTAR 
’ SCHOOL; a New Method of Teaching Vocal Music. By jo 
ELLs INTRODUCTION we SOLNIZATIQN ees acct vee Ys 
interested in the new methods of Notation.”—The Choir. TBs PHILOSOPHY of VOICE (Reprinted from HT, 
This Work also deals fully with the Old Notation, and is intended the Medical Press and Circular), showing the Right and Wrong 
to be useful to Members of Singing Classes generally, whethér taught | Action of Voice in Speech and Song, by CHarLes Lunn. Price Is 


from the Old, Tonic Sol-fa, or any other Notation. Bailliere, Tindall and Cox, King William-street, Strand; and 
Post-free for 5 stamps from Mr. Bell, Hemsworth, Pontefract. Booksellers, lees: 





















































=~ 
= 


ow Oo oO 


Be 






THE MUSICAL TIMES.—January 1, 1875. 





737 





NEW SONGS 


COMPOSED EXPRESSLY FOR THE 


CONCERTS. 


SPA, R—CADA IL TIRANNO REGNO 
D'AMOR. Vocal _ (Sung by Madame Lem- 
MENS-SHERRINGTON) .. oe cen,» -- 900 ce seo 


BAfeaRr 4 |.—THOU WHOM MY 
_ <gipesaiael in Cand E, (Sung by Madame 
Parey.) « 

—MY SUMMER TIME, inC aia B fiat. 
E. Lioyp.) fe 

“One of the most gracefal ‘things of its kind “which 
have of late years been produced.”—Times 

“Graceful and pleasing in a high degree.’ Daily Tele- 


(Sung by Mr. 


on suave and flowing melody, set toextremely graceful 
verses.—Standard. 
— THE BELLS OF oh SERRA. 
WHITNEY.) ... 


— WHEN THE FLOWING TIDE —— ad 
by Miss ANTOINETTE STERLING) . 


LUMENTHAL, J.—THE LAMENT OF 
THE BORDER —— (Sung by Miss AnTor- 
NETTE STERLING) 4 an as on ae 


— YES. InC and E flat. 


OENEN, WILLEM.—COME ached et 
(Sung by Mr. Sims REEvVEs.) ve 


‘ene by Mr. 


om 


(Sung by Mr. VerNon Ricpy.) 


LAY, F.—’TIS BETTER nani 
KNOW. (Sung by Mr. Sims REEVEs.).. = 


OUNOD, CH.—_THERE IS A GREEN 


a FAR eet, in F and E. , by Madame 


ATTON, J. L—FOR THEE ALONE I 
SIGH, in D flat and B flat. (Sung by Mr. E. Lioyp.) 


LEMMENS, J-—THE WREN’S Raee: 


(Sung by Madame LEMMENS-SHERRINGTON. i 


— BIRD OF LOVE, in A and F. > ane me ithe ‘heii 
MENS SHERRINGTON. iss 


Mie We C.A. _ LULLABY (0 HUSH 
THEE, MY ~<‘en in ‘com E. ang en _ 
ANTOINETTE STERLING. ie 


|oLLoy, J. L.— THE SHIPWRIGHT. 
Sung by Mr. Watney.) ... 


— ROSE MARIE .. 


SuLLivan, ARTHUR. — CHRISTMAS 
BELLS AT SEA. (Sung by Mr. WuitNey) .. i 


TO 


YDENHAM, E. A.—E 
S by Mr. Vernon Ricsy) ents oe 


THE KNIGHT OF OLD. (Sung by Mr. Waleess 


OURS, B.—STARS OF T J 
T NIGHT. (Sung by Mr. Sims ee ee 


Sold at half-price. 





London ; Novello, Ewer and Co., 1, Berners Street, W. 


ROYAL ALBERT HALL 


$e 


C. JEFFERYS, 67, BERNERS ST. 
JUST PUBLISHED. 


NEW PIECES, sy LOUIS DUPUIS. 
GEMS OF SACRED ART :— 
No. 1. HENRY VII.’S CHAPEL ... aa Sue 
Beethoven's “ Hallelujah,” from Mount qtcge 
2. ST. GEORGE’S —— EL.. , 


Jackson’s Te Deum 


8 
3 
2 
3. ST. PATRICK’S ‘CATHEDRAL . ne 3 
3 
3 





Mendelssohn's ‘‘ Come, let us worship.” 

4- MUNICH CATHEDRAL ... 
Spohr’s “ Last Judgment.” 

5. FREIBURG CATHEDRAL 
Travers’s “ Ascribe unto the Lord.” 

6. _— CATHEDRAL ..... ad 3 0 

A. Smith's “ How beautiful upon the mountain.’ ° 
Beautifully. illustrated with views of the Interiors of the Sacred Edifices. 














EVENTIDE. Melodie pour Piano ... 3 0 
MIDNIGHT. A Gondola Song 3 0 
MELODIOUS MELODIES, 
ARRANGED FOR ORGAN OR HARMONIUM, 

By JOHN OWEN. 

Parts I. and II. now ready. Price One Shilling each, net. 
PRICE TWOPENCE EACH, 

No. COMPOSER. 
1. 'Tis Silent Eve an ea oe «. Michael Watson. 
- Corin’s Fate eco ove R. Turner. 
3. Where the Pearly Dewdrop falleth ... pm E. J. Loder. 
4. The Winter being over ... ao eco we Ellen Avery. 
5. Fairy Voices “ elt eco we 1T.G.B. Halley. 
6. Moonlight eco eve oo oss J. H. L. Glover. 
7. Good bye ... ‘i ca ail oe . L. Hatton. 
8. 1 thought of thee ae Sd oe . F. Banks. 
9. The Forsaken ane eco eco oo L. Hatton. 
to. Bonny May wee eco eve oe J. H. L. Glover. 
11. Spring Song ‘nen oo eco ose J. L. Hatton. 
12. The Winds ia ae see oe C. J. Frost, 
13. County Guy on eco G. A. Macfarren. 
14. The birdés that had left their song eve G. A. Macfarren. 
15. The Arrow and the Song... add oe J. F. Simpson. 
16. Good night tothe day ... ese ove T. G. B. Halley. 
17. The Summer Cloud... a wn ove Odoardo Barri. 
18. My love is fair as summer morning... —».. T. Distin 


1g. Ye little birds that sit and sing G. A. Macfarren. 
20. The Little Church (Das Kirchlein), For mixed or male voices. 

V. E. Becker. 
21. He loves, and he rides away one Michael Watson. 
22. Haste, haste and lightly tread Wee female voices oouly ) E. J. Loder. 
23. Yes, every see that blows.. L. M. Gordon. 
24. Daybreak F. Schira. 

(To be continued. »- 


MICHAEL WATSON. 


8 
PASSEPIED, in B flat ... 3 $ BOURREE, inF.uw ao § © 
GAVOTTE, in B flat .. 3 0 POLONAISE, inc oe 3 O 
TARENTELLE, in B flat 3 o | BOLERO, in A minor .. 3 0 


THE ELEMENTS OF MUSIC 
SYSTEMATICALLY EXPLAINED BY 
HENRY C. LUNN. 

Price 1s. 6d., Nett. 

This Work is used at the ROYAL ACADEMY OF MUSIC. 


NEW SONGS. 
THE BIRD AND THE MAID, in E, F and G, by F. Scuira, 3s. 
OUT IN THE WOODLANDS, by MicnHaet Watson, 3s. 


JUST PUBLISHED. 


JEFFERYS’S M LUSICAL JOURNAL. 


No. 1. THIRTEEN | POPULAR SONGS. 
No.2. ELEVEN BASS SONGS. 
No.3. SEVEN VOCAL DUETS. 

















OTHER NUMBERS IN THE PRESS. 





PRICE ONE SHILLING EACH, NETT. 


C. JEFFERYS & CO."S ENGLISH MODEL HAR- 
MONIUMS. Price Lists on application. " 











67, BERNERS STREET, W. 











aoneanceicaseinapranteinguteditsinitonnen 
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ERR WILHELM], the great German Violinist, 

will arrive in London early in January. Applications for 

Engagements should be made at once to Messrs. Novello, Ewer and 
Co.,.1, Berners-street., W. 


OUNTY ASYLUM, SHREWSBURY.— There 

are VACANCIES for MALE ATTENDANTS. The salary 

commences at £25 and rises to £35, with board, lodging, washing, and 

One suit of uniform annually. Musicians preferred. Apply personally 
or by letter to,the Medical Superintendent, at the Asylum. 


LOUCESTER COUNTY ASYLUM.—FEMALE 
HEAD ATTENDANT REQUIRED. Wages proposed to 

be £35 per annum, with board, lodging, and washing. Must be of good 
health, with Asylum experience, and not less than 30 years of age. 
Testimonials, with particulars of age, height, experience, &c., to be 
sent without delay to Mr. E. Toller, Medical Superintendent at the 


Asylum. 
ING’S COLLEGE, Cambridge.—The JUNIOR 
CHAPLAINCY of this College will be VACANT at Ladyday 
next. There are Choral Services, at which the Chaplains, of whom 
there are two, are required to intone every afternoon, and on the 
mornings of Sundays and Saints’ days. The Chaplains also read 
Prayers at the early Morning Service in Term time. There is no 
duty during the month of September. Salary £150 per annum. 
Applications, with testimonials as to character and musical efficiency, 
to be sent to the Rev. the Vice-Provost on or before February 6, 1875. 
Candidates for the Appointment must be Graduates of Oxford or 
Cambridge, in Priests’ orders, and not exceed 35 years of age. 


EREFORD CATHEDRAL.—CHOIR BOYS.— 
Two well-trained TREBLES WANTED. Good voices 
essential. Education at Cathedral School, with Board and Lodging 
free. Pecuniary and other advantages, according to merit. Apply by 
—, esl Messrs. Knight and Underwood, Chapter Clerks’ Office, 
ereford. 


ORK MINSTER CHORISTER SCHOOL.— 

Master, Rev. T. H. Taytor. Musical Instructor, E.G. Monk, Esq. 

The School receives Boarders and Day Boys. A superior Musical 

and Middle-class Education, Terms for boarders, £30 per annum; 

for day boys, £6 6s. per annum. Prospectuses sent on application to 
the Master, Minster-yard, York. 


T. MICHAEL’S COLLEGE, TENBURY.—A 

VOCAL TRIAL of Candidates for Probationerships will be held 

at Messrs. Broadwood’s, 33, Great Pulteney-street, London, W., on 

Thursday, January 28th, 1875, at 2 o’clock. For further particulars, 
apply to Rev. John Hampton, Tenbury. 


OPRANO (LEADING). Two Sunday Services 
(Anglican), and week-night Practice. Salary £10. Apply by 
etter to O. H., 104, Walworth-road, S.E. 


"TBNOR and BASS WANTED for the Surpliced 

Choir of St. Mary’s, Vincent-square, Westminster. Choral 
Service morning and evening on Sundays; Rehearsal on Thursday 
evenings. Stipend from £8 to £20 per annum, according to ability. 
Only gentlemen with good voices, who are able to read at sight, and 
will attend regularly and punctually at the Services and Rehearsals, 
are requested to apply to the Organist at the Church, either on 
Tuesday evenings between 7 and 8, or on Sundays after the Evening 
Service. A few Volunteers would be gladly welcomed. 


ENOR open for ENGAGEMENT from March, 
1875. Church or Chapel. Six years’ experience in Full and 
Semi-Choral Services.—Y., W. Smith, 59, Walworth-road, S.E. 


ANTED one TENOR and two Male ALTOS 


for an Amateur Glee Party. Apply by letter at once to Sec- 
retary, 5, Burton-street, Burton-crescent, W.C. 


ENOR WANTED for a West End (Dissenting) 
Church. Anthems and high-class Music. Stipend £15. Write 
to X. B., Novello, Ewer and Co., 1, Berners-street, W. 


GENTLEMAN (BASS), is open to an ENGAGE- 

MENT ina Church or Chapel Choir. Sunday evenings only. 

(Efficient Soloist.) Also for Concerts, Oratorios, &c. Address Mr. 
Trouman, 24, Harper-street, New Kent-road. 


RGANISTSHIP WANTED in London for 
Sunday Services and Week-day evenings only. Address A. B., 
17, Neville-road, Stoke Newington. 


ELGRAVIA.—Any Professional Gentleman who 

would kindly give his gratuitous Services at a Parochial Con- 

cert from 8 to 10 o'clock, is requested to communicate with Sydney 
Atherley, Esq., 14, Eaton-place, S.W. 


ELFAST.—An ORGANIST is REQUIRED for 

St. Thomas’s Church. Attendance, Sunday, Wednesday, and 

Friday. Plain Service. Stipend £50. For particulars apply to 
Mr. Geo. Benson, 4, Wilmont-terrace. 


RGANIST WANTED for the Parish Church of 
Jedburgh, Roxburghshire (Presbyterian), at or before Whitsunday 
next, capable of training the Choir. The locality affords considerable 
opportunities for priyate instruction in Music. Communications to 
be addressed to Charles Anderson, Esq., Solicitor, Jedburgh, N.B. 
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MPLLE. JOHANNA LEVIER is now jg 


London. “For Engagements for Oratorios and Miscellaneoys 
Concerts, -&c., apply to Messrs. Novello, Ewer and Co., 1, Berners-st, 


M R. WHITNEY, the eminent American BAS§0, 

is nowin London. For Engagements for Oratorios, Miscel. 
laneous Concerts, &c., apply to Messrs. Novello, Ewer and Co, 
1, Berners-street, W. 


ORGANIST WANTED for the Congregational 


Chapel, Bromley, Kent. Apply by letter, stating sal i: 
and references, addressed W. G. S., 19, New Bridge-street, Lose 


YY SELINGTON COLLEGE, WOKINGHAM — 

AN ORGANIST’S ASSISTANT is to be appointed at this 
College. Candidates must be able to play and teach the Violin, 
Fixed stipend, £50 per annum; also fees allowed for private tuition — 
For further particulars apply by letter to the Organist, Mr.T. Edmonds, 


ee 

A CHOIRMASTER of several years’ experience jg 

open to an ENGAGEMENT as Choir-trainer or Conductor 

of a Choral Society, London and Suburbs preferred. Address Alpha, 
care of Mr. Birkett, Stationer, Norton Folgate, E.C. 


O CLERGYMEN.—The Conductor of a large 
Choral Society, who possesses a good bass voice, is desirous of 
obtaining an APPOINTMENT as CHOIRMASTER where a full 
choral service is performed, or as Organist and Choirmaster for g 
semi-choral or plain service. First-class testimonials and references 
(communicant), Address J. B., 117, Nevill’s-road, North. 


ANTED, for 8 or 10 weeks, a thoroughly Musical 

Man, to train a Choir and give help in parish work gene. 

rally. Address, stating terms, Rev. C. Randolph, Chartham Rectory, 
Canterbury. 


IANOFORTE TUNER, &c.—WANTED imme. 
diately, a thoroughly good PIANOFORTE TUNER and RE. 
PAIRER. One who can also Tune Harmoniums, and has some 
knowledge of the Music Trade, preferred. The situation would be 
permanent to a competent man. Apply, with full particulars and 
references, to J. E., Express Office, Leeds. 


ANTED a PIANOFORTE TUNER.—A steady 

and experienced Pianoforte Tuner may find easy and perm 

nent Employment, with good wages, on application by letter, stating 
age, salary required, &c.,to A. Z., care of Novello, Ewer and Co. 


ANTED immediately, Good PIANOFORTE 
TUNER. Apply (with carte-de-visite and references ree 
height, age, and if single or married, also how soon disen 
salary required, to Thompson and Shackell, Pianoforte Showrooms, 
13, Guildhall-square, Carmarthen. 


M USIC TRADE.—PIANOFORTE TUNER 
desires an ENGAGEMENT. Respectable, steady, good 
Pianist, &c. Address Frank, 5, Crown-street, Ipswich. 


OOD PIANOFORTE TUNER WANTED for 

the Country, near Manchester—mostly out-door. Must beable 

to do ordinary repairs, and to Play sufficiently to show Instruments; 

also have a knowledge of the Harmonium. Apply by letter, stating 
age, salary, and reference, to S., care of Novello, Ewer and Co. 


O ORGAN BUILDERS.—WANTED Good I 
side Hands. Alsoa first-class Wood Pipe Maker. Addressto 
Mr. J. Porritt, Organ Builder, Friar-lane, Leicester. 


ANTED, an ASSISTANT in a Wholesale 
Musical Instrument Warehouse. Apply by letter to Thomas 
Dawkins, 8, Little Warner-street, London. 


ISS BLANCHE ELLIOTT (Soprano), Pupil d 

Mr. Kerr Gedge, can accept SUNDAY Duty ina Church 
where there is a good Musical Service. Address 14, King's-road, 
Brownswood-park, London, N. 


M ISS JOYCE MAAS will SING the Contralto 

Music in the Messiah at Northampton on the 7th January; # 
the Pavilion, Southport, on the oth, and at Glasgow on the th, ae, 
All communications respecting Engagements, to be addressed to her 
residence, 11, Mayall-road, Brixton, S.W. 


THe ENGLISH GLEE UNION (Eighth Season), 
Mr. H. ASHTON, Mr. T. PEARSON, 
Mr. FOUNTAIN MEEN, and Mr. J. RUDKIN, 

Assisted 4 
Madame ASHTON, 
(Miss F. Danielson,) sentionn ti 

Are prepared to give their Musical Entertainments at Institutions) 

For terms, &c., address J. Rudkin, Sackville-house, Brook-gret 

Hammersmith, W. 

TO CHORAL SOCIETIES AND OTHERS. het 

ME: T. HARPER and PARTY will continuet 

Tour in the Provinces during the present and following 
for the performance of Oratorios and Ballad Concerts.—25, Br 

crescent, N.W. 






























































ONCERT PARTY.—Miss Clelland  (Sopratth 

Miss Edith Clelland (Contralto), Mr. Kennedy (Tenor) al 
Carlos Lovatt (Bass). For terms, address Mr. Kennedy, 4; 

street, Carlisle. 
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~~ THE LICENCE OF ARTISTS. 
By JosePpH BENNETT. 


Truty, the art of music is, in some respects, 
most unfortunate. To this thesis I do not anticipate 
objection from any who have read Mr. G. A. Mac- 
farren’s masterly and conclusive paper “On Editing,” 
in last month’s Musical Times. They, presuming 
that the full meaning of the article was appreciated, 
and the evil exposed seen in all its ugliness, must 
ever since have been lamenting that the most beau- 
tiful of God’s gifts stands in such evil plight. 
Necessarily in evil plight, and there’s the worst of 
it, You cannot, by ever so much “ taking thought,” 
change the nature of music, any more than you 
can add an inch to your stature. The thing is so 
ethereal, so abstract in its essence, so little of this 
physical world, that it requires an agency to absorb 
and, so to speak, solidify it before it can be made 
evident to the sense. The god worshipped by Jubal’s 
“jistening brethren” was in the shell ere that 
proto-artist struck its chords; but they knew it not, 
and may have kicked out of their path the thing 
before which they, ‘‘ wondering, on their faces fell.” 
No other art is like this. The painter, the sculptor, 
and, in less degree, the poet, give definite expression 
totheir imaginings. The works they produce appeal 
directly to the mind, and need no intermediary. 
You do not require an interpreter for a Madonna of 

hael; the veriest dolt can feel somewhere in his 

soul the force of purity and beauty. Nor is 
there a missing link between you and the god-like 
nobleness of the Apollo Belvidere, or the inimitable 
tenderness and sorrow of Milton’s Lycidas. In all 
cases of which these are types, your mind is directly 
mm rapport with that of the creator, and nothing can 
come between to affect the natural working of one 
upon the other. But music, poor music! When 
Beethoven rose on the eagle wings of his genius to 
the height of the Ninth Symphony, what was the 
immediate result? A mass of paper covered with 
ink-stains ; differing no way in appearance from that 
other mass of paper which, because containing an 
abortive oratorio by Jones, has gone to the butter- 
man’s, Nay, the chances are that Jones’s work, 
neatly written and handsomely bound in joyful anti- 
cipation of British Museum honours, touches the 
butterman’s heart, and finds a place on his book- 
shelf, “to fill up,” while the Ninth Symphony MS. 
is distributed to his customers. Here’s the rub. 

hoven can do no more with his majestic art- 
tteation, and it remains speechless and unlovely— 
achaos of blots and lines—save to the very few who 
hold the key to its meaning and know which way to 
tum it in the lock. Now come the intermediaries. 


dry bones in the valley. 
Voltaire, ‘ must be very subtle: it is a breath; it is 
fire; it is ether; it is a quintessence; it is an inte- 
lechia; it is a number; it is harmony.” But, what- 
ever it be, it is wanted. Who has it? Here the 
executive artist steps in, with his “ property” smile 
and bow, to say he has it. 








First, the editor, whose business it is to give the 
blots and lines their fixed and ultimate form—to 
upon and stereotype, as it were, the com- 
§ intentions. About him I have nothing to 
say, A master hand has defined his liberty, and held 





prand) 








Sens ear”—a sense possessed by very few. 
and Me 


whis licence to reprobation, for good and all. But 
¢ditor, when he has done his best or worst, has 
Need matters little. The lute is still silent, or 
only to that inner sense which Addison calls 


Y must come forward endowed with the 
of a something which shall be to the creation 





of the composer what the breath of life was to the 


“That something,” says 


I fear I am going to utter hard words about the 


executive artist, and desire, therefore, to deprecate 
his wrath, by showing, first of all, that he is what he 
is simply in the nature of things—what you, the 
reader, and I, the writer, would be were we in his 
place. 

things.” 
any reason why people should go into rages when 
the subject is discussed to the disadvantage of the 
particular nature in which they share. 
great people, very often greatly gifted people, which 
is quite another thing; but they occupy a place 
sorely trying to the weakness of human nature. The 
result is that, as a rule, and as artists, they are very 
imperfect people. 
under present circumstances, they could hardly be 
other. 
charges his duties, which are humbly and patiently 
to find out what was in the mind of the composer; 
reverently and faithfully to reproduce it. 
be understood in all its significance, for it is a 
key to the whole matter. 
between composer and public. 
public see the composer in a distorted form, the 
medium is a bad one. 
tion to argue. 
axiom that “things which are equal to the same 
thing are equal to one another.” 
further, let us note what repression of self the faith- 
ful discharge of an artist’s duty involves. 
is an agent and not a principal, a medium and not 
the thing conveyed, an interpreter and not the origi- 
nator of the ideas expressed. 
has no independent existence. 
him into being, and apart from the composer there 
is no such thing as he. 
harshly, and, at first sight, appear overstrained, but 
the reader has only to look carefully in order to dis- 
cover that they do no more than express a plain 
truth in a plain form. But we have here another 
instance of truth which can only exist in the ideal. 
Artists do not, and practically cannot, act upon this 
notion of their place and duties. Everything around 
them stands in the way; because they live in a world 
where everything points to themselves as first and 
chief. There will come a time, let us hope, though 
it may now be in the distant future, when a less arti 
ficial state of things will prevail; but we have to do 
with the present, and the real wonder is that artists 
keep themselves from wholiy going ‘to the bad.” 
All the conditions under which they live, and move, 
and have their being, are in league to ruin them. 
Like the spoiled child of a family, whose mental and 
moral growth is stunted by an atmosphere of stupid 
indulgence, they are killed by kindness. 
the world treats them, and then marvel, if you can, 
at the result. 
in proportion to the labour done, but upon this I 
need not stop to insist. 
it will fetch, and if a prima donna can exchange her 
notes, tale by tale, for those of the Bank of England, 
nobody has aright to grumble. 
portant to observe how the thoughtless public intoxi- 
cate their favourites with that incense of adoration 
which made Herod fancy himself a god. Here is 


It is of no use to “ confound the nature of 
Anathemas won’t change it; nor is there 


Artists are 


Let me show, if I can, that, 


The perfect artist is he who perfectly dis- 


Let this 


An artist is the medium 
If, through him, the 


So far there can be no ques- 
As well might we dispute Euclid’s 


But, going a step 
The artist 
In point of fact, he 
The composer calls 


These words may grate 


Mark how 
They are paid far better than princes, 


A thing is worth whatever 


It is far more im- 
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the real grievance; the true source of mischief. The 
thoughtless—nay, that is hardly the word—the igno- 
rant public, instead of worshipping Jubal’s shell, 
worship Jubal himself. Their gross, material sense 
cannot penetrate beyond the medium to the source 
of that which the mediym transmits, nor distinguish 
between the transmitter and the thing transmitted. 
So the artist receives not only the honours fairly 
due to himself, but those which are the right of the 
composer and of art. The composer! What a farce 
it is to talk of him when his interpreter is concerned! 
He is but a name, an abstraction, a word used for 
definition’s sake, something to put in a programme. 
We don’t see him in the concert-room and opera- 
house save on the rare occasions when a claque 
draws him, badger-like, out of a hole for a brief 
moment. He does not wear diamonds and Worth’s 
dresses pro bono publico, nor blandly shower smiles 
upon the “house ;” he does not cultivate long hair 
and an interesting languor; he cannot shake on 
D in alt., nor give out an ut de poitrine ; it is not the 
correct thing to talk about him in society, nor to 
secure jis presence at an evening party in return for 
a hundred-guinea cheque. Get you gone, Mr. Com- 
poser, from the present argument. A useful man in 
your study, you are very little beside that dazzling 
lady, and that confident gentleman, who kindly con- 
descend to identify your music with themselves. 
What wonder, I ask again, that, under conditions 
like these, the poor artists get the better part of their 
artistic nature sapped, till it tumbles off and is car- 
ried away by the torrent of adulation? Quaint old 
Jeremy Collier says somewhere, “ Flattery is an en- 
snaring quality, and leaves a very dangerous impres- 
sion. It swells a man’s imagmation, entertains his 
vanity, and drives him to a doting upon his own 
person.” Of course it does, and the punishment of 
such mischief should fall upon the flatterers. Un- 
fortunately, you cannot punish a many-headed public. 
Your only course is to wait for better times ; doing a 
little railing now and then, in order to keep up around 
you an impression, vague at the best, that something 
is wrong somewhere. 

But it now becomes needful to follow closely some 
of the results of the state of things just sketched; 
and, first of all, no one should be surprised to find 
artists logically reasoning, in practical fashion, from 
those ideas of themselves which the public have in- 
culcated. The upshot of their reasoning takes many 
forms, tedious and unprofitable to notice here, as 
well as foreign to the present purpose. Upon one 
only I want the reader to keep his attention fixed, 
and it is that exhibited whenever the artist, putting 
himself above the composer, deliberately, and of 
malice aforethought, perverts his text. All other 
offences are venial compared with this, because a 
principle is involved, lax regard for which has already 
worked mischief of the gravest kind. But there are 
degrees of guilt, and it is easy to divide the sinners 
into two classes. Let me do so now, and deal, first, 
with those whom we can more readily pardon. 


Of course we more readily pardon the vocal artist 
than any other. Like the poet, it may be said of 
him, ascitur non fit ; and it often happens that he is 
born with no other qualification than a voice. In 
such a case—vox et preter@a nihil—what would you 
Let none of us be unreasonable, and expect 
to gather grapes of thorns or figs of thistles. But 
singers are more spoiled by the public than are their 
colleagues the instrumentalists ; and it must also be 
granted that, at their worst, they do comparatively 
little harm. They hardly care enough about music 











to trouble their brains with speculative “ readings” 
and when they interfere with the text, it is for oby. 
ous, personal, and, looking away from the principle 
involved, amusing reasons. The strong point of 
Madame A, perhaps, is agility, and wherever she 
poor soul, can throw in a little flourish, it is done 
with an almost affecting unconsciousness that any. 
body could possibly mistake her purpose. Mr, 8 
has a splendid chest Athe note which led his friends 
to remark years ago, “B, old fellow, you have got 
a fortune there ’—and if the ignorant composer has 
not provided for it, he does that little job himself 
knowing very well that the public want his A, and 
are ready to applaud it. Of course Mr. C does the 
same with his low E flat, and so on throughout the 
alphabetical family. Acts like these are wrong in 
principle, and lower the doers from the position of 
artists to that of mere self-seeking vocalists; but to 
art itself they work little harm, because they deceive 
no one. Everybody who applauds them draws a dis. 
tinction between the line of rectitude and the line of 
error, though not caring enough about the first to 
have his enjoyment of the second lessened. That 
our singing friends will goon abusing the poor com. 
poser as long as the public permit them isa fact to 
be reckoned upon, but not to cause despair. We 
must sympathise with the injured party, of course, 
unless he has bought the singer with a “royalty;” 
and so made his artistic offspring pass through the 
fire unto Mammon, in which case he deserves all he 
ets. 

Coming now to the greater offenders, it should be 
said for them, first of all, that what they do may 
spring from higher motives than those which influence 
vocalists. The singer acts from a spirit of selfish- 
ness. His instrumental colleague, on the other hand, 
having nothing to gain by change, and beirig, gene- 
rally speaking, a musician by instinct as well as 
education, tries to carry out some theory, or give 
effect to some conclusion, when he perverts the com- 
poser’s text. In all ages well-meaning people have 
been terrible mischief-makers; and there is no greater 
enemy to music than the executant who honestly 
believes that he is at liberty to decide and act upon 
what a composer might, should, or would have 
intended to express, but didn’t. I do not overlook 
the chances that a craving for originality may some: 
times influence artists in this respect. If a man bent 
upon distinction cannot acquire it in one way he will 
try another, and of all others the shortest is a well 
put on appearance of originality. But, as a rule, the 
instrumentalists who abuse their position do s0 
because they honestly believe that service can be 
done to art, and justice to their own discernment, in 
that particular way. The motive is unimpeachable, 
but what shall be said of the results to which it 
leads? Do we not see music abused; composefs 
wronged; great works misrepresented ; and public 
taste misled, all in the name of art? Details might 
be cited ad nauseam. How often we find a com: 
position so transformed by a “new reading ” that its 
own author would scarcely recognise it! Here, the 
tempo is changed, with supreme disregard of printed 
directions: there, the traditions of the period to 
which the work belongs are contemptuously igno 
In this case a pianist thunders out in octaves what 
should be played in single notes; in that he plays 
passages such as, to his mind, the composer WO 
have written under specified conditions. But why 
go through the weary catalogue? All its items a 
known to those for whom this article is intendés 
and I pass on, therefore, to a conclusion which mu 
be in part a protest, in other part an appeal. 




















THE MUSICAL TIMES.—Janvary 1, 1875. 





741 





—_— 


To record, as is done here and now, a protest 

inst that licence of artists which involves a breach 
their trust as interpreters may be the duty of all 
amateurs, and may have an effect proportioned to its 
ublicity, and the influence of him who makes it. 

t protest can practically avail nothing so long as 
the bulk of the musical public worship the agent 
rather than the principal, the medium rather than 
the thing conveyed. In view of this, appeal has 
an obvious raison d’étre.:* Let those among artists 
who are such in more than name set a noble example 
of reverence and faithfulness to the great thoughts 
itis their duty to interpret. Let all who by speech 
or pen can help to disseminate right principles on 
this vital question lose no opportunity of doing so; 
and let. the enlightened section of the public be quick 
to repudiate sympathy with those performers whose 
labours mean misrepresentation, and who, like a bad 
mirror, distort whatever they reflect. This done, the 
snake, if not killed, will be scotch’d,—in its degree, a 


good result. 


THE HANOVER-SQUARE ROOMS. 
By Henry C. Lunn. 


THE associations surrounding these well-known 
Rooms are so deeply rooted in the mind of musical 
professors and amateurs in this country, that the 
announcement of their sale and appropriation to 
other purposes than that to which they have been 
devoted for so many years. was received with uni- 
versal regret. The aristocratic patronage of music 
in England, like the aristocratic patronage of litera- 
ture, may be said to have fostered and nourished it 
in its infancy ; and it is not likely, now that it is 
strong and vigorous enough to dispense with this aid, 
that these services should be forgotten, or that the 
home in which the art was so carefully nursed should 
not be regarded with due reverence. Unlike our 
more modern Concert-halls, which are especially 
adapted for the people, these Rooms were especially 
adapted for the nobility and those moneyed aristocrats 
who, either from taste or fashion, were content to 
devote a portion of their time and capital to the 
support of struggling music. The general air of 
elegance observable in all the arrangements of the 
concert-room and its approaches will sufficiently 
confirm our assertion. The ante-room, with fire- 
place and seats—the long mirrors, reflecting the 
costumes of the audience—the Royal box, with a 
smaller one on each side for the ladies and gentle- 
men in attendance—the spacious retiring-room, and 
even the rooms appropriated to the artists (suffi- 
ciently commodious of course to accommodate those 
noble patrons who might perchance flit in and out 
during the evening), convince us that the concert- 
toom of the period was simply regarded as a drawing 
oom where the privileged few could meet after 

ner, hear music, and enjoy as much conversation 
as the rules of politeness would allow. 

The history of these Rooms is, to a great extent, 
the history of music in England. The conversion of 
aportion of the building into an Assembly Room was 

ed by John Andrea Gallini, John Christian Bach 

and Charles Frederick Abel, who purchased the pre- 
mises from Lord Wenman in 1774. Gallini was a 
dancing-master, who taught the family of George the 
; Bach was the eleventh son of Sebastian 
ach, and Abel was the celebrated performer on the 
da gamba, an instrument which appears to have 

q m our memory since his death. Gallini was 
#idently 2 man of much enterprise, for not only did he 








become the manager of the Opera House (then the 
King’s Theatre) in the Haymarket, but he bought 
the shares of Bach and Abel in the Hanover-square 
Rooms, and made most important alterations and 
improvements in the premises. A great impetus was 
given to the art when Salomon brought over Haydn 
to England; for the twelve Symphonies written by 
this composer especially for his concerts, which were 
given at the Hanover-square Rooms, not only excited 
the attention of the music-lovers of the time, but 
remain to the present day as acknowledged favourites 
of the concert-room. Their composer conducted the 
performance of his works, the papers announcing 
that ‘Signor Haydn would preside at the harpsi- 
chord.” King George the Third and his Queen, 
Charlotte, used frequently to attend the grand balls 
given at the Hanover-square Rooms where, in the 
Queen’s Tea-room (as it was called) is placed, over 
the mantel-piece, a large looking-glass, presented by 
His Majesty. The Ancient Concerts, formed in 1776, 
were not at first given in these Rooms. They com- 
menced at the Tottenham-street Rooms (now the 
Prince of Wales’s Theatre), were afterwards taken to 
the Concert-room of the King’s Theatre, Haymarket, 
and became located in 1804 at the Hanover-square 
Rooms, the Directors having taken a lease of the 
premises from the proprietor (then Sir John Gallini) 
at a rental of £1,000 per annum. At these concerts 
the finest works of the best composers of all countries 
were given, and their cessation in 1848 was deeply 
deplored by many of the most earnest musicians. 
When we consider that the subscription (which had 
formerly been higher) was six guineas (with the 
privilege of attending the rehearsals) for eight per- 
formances, or five guineas for the concerts only, 
there can be little doubt that the appeal for support 
was made solely to the aristocracy and wealthy 
gentry. It was customary for the Director of the 
evening to entertain his brothers in office at dinner ; 
and we can say, from experience, that the amount of 
somnolence, generated by the combined effects of 
feasting and ancient music, which prevailed amongst 
the occupants of the privileged seats was such as we 
have never seen in any other concert-room. But it 
was known to be an aristocratic lounge; and to look 
upon the faces of the leading nobility, even in sleep, 
was something: it is true that modern musical 
audiences have, as a rule, improved in every respect; 
but let us not forget that, although the Ancient 
Concerts had thoroughly done their work when they 
ceased, that work has left results which could 
scarcely have been effected by any other means. 


The first concert of the Philharmonic Society was 
given on the 8th March, 1813, at the Argyll Rooms 
(corner of Argyll Place, Regent Street); when these 
premises were destroyed by fire in 1830, they were 
transferred to the Concert-room of the Opera, and 
were removed to the Hanover-square Rooms in 1833, 
where they continued until, yielding to the necessity 
of appealing to more popular audiences, they were 
given at St. James’s Hall, a change which dates only 
six seasons back. The Rooms, at the decease of the 
late Misses Gallini, nieces of the former proprietor, 
passed into the hands of Mr. R. Cocks (the eminent 
music publisher), who however let them on lease to 
Mr. Martin until December 1861, when he took pos- 
session of them, and, after renovating and entirely 
re-decorating them, the concert-room, looking so 
bright and cheerful that its best friends could hardly 
recognise it, was re-opened with a performance of 
Mr. Henry Leslie’s choir on the 8th January, 1862, 
the Philharmonic Society commencing its fiftieth 
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season (a jubilee year) in the same month. The 
pamphlet published by Mr. Cocks on the restoration 
of the Rooms (from which we gather the above par- 
ticulars) drew much attention to the admirable 
manner in which the Concert-room has been con- 
structed for sound: the smallest piano is distinctly 
audible, and the most powerful forte produces no 
confusion, whilst the absence of galleries gives an 
air of contfort to the audience part which cannot be 
realised in any other Hall built for musical per- 
formances. 

We have dwelt upon the early historical records 
of the Hanover-square Rooms; but how many inci- 
dents connected with them, within our own recollec- 
tion, crowd upon us as wewrite. Well indeed do we 
remember the Recitals of ‘‘Mr. William Sterndale 
Bennett,” who, with a pianoforte on a raised plat- 
form in the’centre of the room, not only revealed to 
his listeners the beauties of classical chamber music, 
but told them how to play it. Then do we, in imagi- 
nation, again people the orchestra with the numerous 
eminent artists who have for many years passed 
away. Sir George Smart, Cipriani Potter, Sir Henry 
Bishop, Charles Lucas, and many others, stand once 
more before the conductor’s desk; and a vision, too, 
of a certain evening occurs to us when Mendelssohn, 
baton in hand, and with an anxious face, bent over 
the side of the orchestra to catch the sign, from Mr. 
Anderson, for commencing the National Anthem, at 
the precise moment Her Majesty appeared at the 
door of.the room. 

Reminiscences such as these might be almost in- 
definitely multiplied; but we must not be tempted 
into believing that the patience of our readers will 
not be exhausted because we have not exhausted our 
subject. The Royal Academy of Music—for years so 
intimately associated with these Rooms as to make 
former students of the institution cling with the 
fondest attachment to their memory—gave a concert 
on the igth ult., the last ever to be heard within its 
walls. It was a graceful act of Mr. Cocks to place 
the concert-room at the disposal of the Academy for 
a farewell performance; for, not only amongst the 
audience, but amongst the artists in the orchestra, 
how many were there who took a final leave, on this 
occasion, of the locality where their first success in 
public was made. Many years must pass away before 
the recollections connected with these time-honoured 
Rooms can be effaced. The premises may be con- 
verted intoaclub-house; but to all who love to haunt 
the spot where some of the brightest ornaments of 
musical art displayed their talents, and to recall the 
numerous incidents which occurred there, it will 
indeed be difficult to realise the fact that the familiar 
building at the corner is no longer the ‘ Queen’s 
Concert Rooms, Hanover Square.” 





ROYAL ALBERT HALL CONCERTS. 

THE unique experiment, which, since November 7, 
has been made in the Royal Albert Hall, may now 
be said to have furnished the data necessary for 
future guidance, and to have reached a stage where 
the term “experiment” hardly applies. It was 
necessarily begun under conditions purely specula- 
tive, because nothing of the kind had ever been 
attempted before. The directors, whom some have 
blamed for imprudence, and others praised for bold- 
ness, had to advance over the boundary of an unex- 
plored region, with nothing more certain to guide 
them than that by no means infallible process called 
arguing the unknown from the known. Several 
things were necessarily assumed in order to make a 





start at all with the slightest hope of success. Th 
it was assumed that the public would go tothe Albert 
Hall in sufficient numbers, tempted by a w 
programme arranged to please all tastes from the most 
refined to the most “popular.” It was anticipal 
further, that they would do this with a promptitud 
great enough to warrant a hope of ultimate succes 
before the sacrifice, inevitable at the outset, had 
become too great. And it was further expected that 
the carefully disposed artistic resources at command 
would prove equal to the enormous strain of dai 
concerts. But an assumption, however Strong, has 
yet to bear the test of experience, and if any of those 
just named have failed to pass the ordeal, the 
directors, though they may regret the fact, can 
not reproach themselves. The scheme of the 
Albert Hall Concerts was a grand one, worthy of this 
musical age, and was worked with a faithfulness and 
devotion that from the first placed the result, no 
matter how disastrous, in the category of misfortunes 
which have nothing to do with faults. Safe on this 
score, the directors need. not fear to confess that, 
while the experience of seven weeks has shown their 
enterprise, as a whole, to be founded upon an esti. 
mate of facts that erred only in being too sanguine, 
the results, as a whole, point emphatically to the 
need of material change. They cannot refuse to 
believe that, even under present arrangements, the 
scheme would become self-supporting in process 
of time, for it has always been observed that enter. 
prises of such “ pith and moment” are sure to create 
their own public. But the vastness of the under 
taking makes the process of working up to this re 
sult one of very serious responsibility—such respon- 
sibility, in point of fact, as should only be incurred by 
a public organisation, or with a guarantee of State 
aid. Noris this the only consequence of the seven 
weeks’ teaching. The directors have now become 
thoroughly acquainted with the exigencies of the vast 
building in which their concerts are given, and 
with the limit within which the resources it exacts 
can be worked with the best results, The highest 
wisdom is shown in profiting by experience, and the 
directors of the Albert Hall Concerts do no more 
than justice to themselves and to their enterprise by 
frankly making the changes which seem to them 
necessary. What those changes are has now to be 
succinctly told. 

In the first place, the number of concerts pet 
week will be reduced from six to two, and, as a matter 
of course, the opportunities for careful preparation 
thus afforded will be used to their utmost extent. 

Secondly, it is the intention of the directors to 
increase the number both of band and chorus, bring: 
ing each up to the strength necessary for the best 
effects attainable in the huge area devoted to the 
performances. The wisdom of this course needs n0 
demonstration. 

Thirdly, it is proposed to cover the same ground 
as that occupied by the series of concerts now end 
doing so by the following arrangement. One con 
cert in each week will be devoted to the popular 
music hitherto presented on Monday and Saturday 
evenings, special care being taken that the tem 
“popular” shall have a liberal signification 
regards good and improving works. One cot 
cert in each alternate week will be devoted t 
oratorio, given up to the present on Thursday 
evenings, and one to the orchestral music which, 
under the daily scheme, supplied programmes 





Tuesday, Wednesday, and Friday. With regard 
to oratorio, it need only be said that the great stan 
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works will be presented under materially improved 
conditions and with the utmost possible completeness. 
With reference to the orchestral music, the directors 
while paying requisite attention to the claims of 
classical works, will not neglect those of modern writers, 
whether English or foreign. The liberality and compre- 
hensiveness which have hitherto marked their opera- 
tions will continue to do so; and no pains will be spared 
whenever new aspirants for favour are introduced to 
public notice. The personnel of the enterprise will 
remain unchanged as regards the principal artists, 
save that fresh and important engagements are con- 
templated, and here the directors have much pleasure 
in announcing that the eminent violinist, Herr 
Wilhelmj, will make an early début at the Royal 
Albert Hall, after several years’ absence from Eng- 
land. Other distinguished artists will follow him, 
and it is believed that the magnitude and complete- 
ness of the performances cannot fail to secure the 
warm sympathy and support of the musical public. 

There only remains to add, that the concerts will 
be resumed on January i1gth, and continue until 
Easter. 


MenpELssoun’s father has been heard to say that 
inhis intercourse with the world he was constantly 
reminded of his own comparative unimportance by 
allusions to his being the son of one great man, and 
the father of another. For a private individual such 
aposition might be somewhat unsatisfactory; but 
how much more so it must be to one before the public 
may be gathered from the fact of Mdlle. Carlotta 
Patti refusing to sing at a recent concert in Bir- 
mingham because she had been announced as “the 
sister of Adelina Patti.” Looking at this matter only 
from a commercial point of view, we cannot acquit 
Messrs. Harrison (who were, we believe, responsible 
for the advertisement) of all blame; for if the vocalist 
were a mere pretender, they would have no right to 
force her upon the Birmingham public because she 
wasthe “ sister of Adelina Patti,” and if her fame had 
been already firmly established, there could be no 
occasion for any such adventitious aid. Artistically, 
there can be but one opinion upon her conduct under 
the circumstances; and we heartily congratulate 
Mdlle, Patti upon resolutely maintaining’ the dignity 
of a profession the refined and elevating tendency of 
which is too apt occasionally to be forgotten. 








Mr. Freperick H. Lemare, who writes to us 
Tespecting the notice on the Brixton Choral Society’s 
concert in our last number, is at perfect liberty to 
believe that the “ gas and heat of the room” caused 
theinstruments to be out of tune, and also that no 

ses are ‘“‘ ever better or so well rendered by such 
small Societies as by that at Brixton ;” but in allowing 
him the luxury of his own opinion, we claim the same 
lege for ourselves. Meanwhile we cannot but 
tegret that the ‘35 years’ experience,” which our 
correspondent boasts of, should have been so ex- 
tly devoted to pianoforte tuning and organ 
tegulating as to prevent his understanding how to 
fpress himself in sufficiently courteous terms to 
tisure the insertion of his letter. A small amount 
of reflection will, we hope, convince him that to 
accuse a critic who openly gives his opinion on the 
toncert of the Society, of dealing a ‘ back-handed 
at its management, is scarcely a judicious 
tod of serving his own cause, more especially as, 
ating the surname of the Conductor, the public 
= perhaps consider him as a slightly biassed 
SB, 


ENGLISH MUSIC AT THE ALBERT HALL. 
(From the “Musical World,” Dec. 12.) 


WHATEVER treats the concerts of classical and modern 
German music at the Crystal Palace, at the Monday 
Popular Concerts, and on Wednesdays and Fridays at the 
Albert Hall, give us, it is most gratifying to us, and to 
every English hearer, when opportunities are afforded, to 
appreciate also the talent of our own native composers. 
This is not the occasion to discuss how far Germans, 
Italians and Frenchmen are right or wrong in saying that 
we are an unmusical nation. Surely the proudest German, 
who may have been at the Albert Hall last Tuesday, will 
have applauded the specimens of English orchestra writing 
as heartily as ever at a concert of modern German music, 
Space does not permit us to speak of every interesting 
piece performed, but we cannot pass without a few words 
on the three great works of the evening; namely, Sir 
Sterndale Bennett’s overture, ‘* Paradise and the Peri,” Mr. 
G. Macfarren’s “ Festival Overture,” and Mr. Ebenezer 
Prout’s Organ Concerto. The overture, or rather overture 
quasi-fantasia, from the pen of one of the greatest musicians 
of our age, abounds in charming, simple, and yet noble melo- 
dies, and shows in the orchestral writing the powers ofa dis- 
tinguished musician. Like Sir Sterndale Bennett, Mr. Mac- 
farren is recognised and generally known as one of our most 
excellent musicians, and so we need not add any to the great 
amount of praise his overture has found. In Mr. Ebenezer 
Prout, however, we find a comparatively young musician, 
who, not having much time to devote to composition, does 
not often come forward with a new work, and so he has not 
yet afforded sufficient opportunity to the bulk of amateurs 
and musicians of getting well acquainted with his great 
talents—which means as much as appreciating them. The 
concerto for the organ which we heard last Tuesday, shows 
not only the author’s great powers of invention, but also his 
most thorough knowledge of the contrapuntal and fugal 
writing, and of the treatment of his solo instrument. The 
opening Allegro of the concerto is an interesting and well- 
worked out movement, winding up with a very brilliant yet 
dignified Cadenza. Great as the thematic charms of the 
first movement are, they are still surpassed in the highly 
melodious Adagio, which follows the Allegro. The themes 
are of such absolute beauty, that Mendelssohn himself 
might have written them; whilst of the fugal treatment of 
Luther’s Chorale in the final Allegro breve, not even the 
greatest masters of the fugue, Bach and Handel, need be 
ashamed. Dr. John Stainer played the concerto to perfee- 
tion, and the only reproach to be made to him is that he 
did not comply with the general redemand accorded to 
Mr. Prout’s concerto. The directors of the Albert Hall 
Concerts, we are informed, intend also to produce the 
Symphony of the same author, which was so well received 
last spring at the Crystal Palace. We learn from one of 
our friends that Mr. Prout said, ‘‘I have an overture in my 
head, but cannot find time to shake it out on paper.” Let 
us hope that this overture will not remain unwritten, and 
that we shall very soon have an opportunity of hearing it. 
So long as we have such musicians, England need not hide 
her face before other nations. 

SIGMUND MENKES. 





CRYSTAL PALACE, 


HANvDEL’s “L’Allegro ed il Pensieroso” (which latter 
work most of our contemporaries will insist upon calling 
“Il Penseroso,”) was given on the 28th November, the 
principal parts being sung by Madame Lemmens- 
Sherrington, Miss Spiller, Mr. E. Lloyd, and Mr.Whitney. 
The composition was on the whole well rendered, the organ 
part, in Dr. Stainer’s hands, being animportant feature in 
the performance. In memory of the death of Mozart, on 
the 5th ult., the programme was largely selected from his 
works, and included the ‘Jupiter Symphony,” and the 
Violin Concerto in D (given for the first time at these 
concerts), which was finely played by M. Sainton and 
warmly applauded. At the last concert before Christmas 
(on the roth ult.) Sir F. A.G. Ouseley’s Oratorio ‘“‘ Hagar” 








was performed, the solo vocalists being Madame Otto- 
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Alvsleben, Miss Edith Wynne, Miss Emily Spiller, Madame 
Patey, Mr. Cummings, Mr. Dudley Thomas, Mr. Howells, 
and Mr. J. G. Patey. We expressed our opinion upon this 
Oratorio so fully when it was given at the last Hereford 
Festival that it is unnecessary now to discussits merits. It 
was well rendered, especially in the solo parts; and 
was listened to with that attention which the work of so 
scholarly a musician should command. 





ROYAL ALBERT HALL CONCERTS. 


IN spite of the attractions announced at these concerts 
on the evenings devoted to the higher class of music, there 
can be no doubt that what may be termed the “ People’s 
nights” have drawn together by far the largest numbers. 
The “Irish,” ‘‘Welsh,” and even ‘‘English” Evenings 
have made a powerful appeal to the sympathies of those 
who love national music for its own sake, and the names of 
Madame Lemmens-Sherrington, the new soprano, Madlle. 
Levier, Miss Edith Wynne, Madame Patey, Miss Sterling, 
Mr. Sims Reeves, Mr. Cummings, Mr. Whitney, and many 
other artists of established reputation, offered a sufficient 
guarantee that the vocal music would be done ample justice 
to. ‘Israel in Egypt” and Bach’s St. Matthew ‘“ Passion 
Music”’ (in which Mdlle. Levier, who sang the soprano 
part, more than confirmed her former success) have shown 
the powers of the choir to much advantage. Mention 
must be made of the performance of Dr. Hans von Bilow, 
Mr. C. Hallé, Miss Agnes Zimmermann, Miss May, Miss 
Emma Barnett (who played her brother’s clever Concerto), 
Mr. Walter Bache and Mr. J. F. Barnett, all of whom have 
thoroughly supported their reputation as exponents of the 
highest style of classical music. On one of the ‘‘ English” 
nights Sir Sterndale Bennett’s Overture ‘‘ Paradise and the 
Peri,’’ Mr. G. A. Macfarren’s “‘ Festival Overture” and Mr. 
Prout’s Organ Concerto (Dr. Stainer being the exponent 
of the Organ part) were conspicuous features in the 
programme, and elicited the warmest applause. It would 
be impossible to name one half of the various compositions 
performed during the month; but we may say that the 
scheme at first announced has been conscientiously 
carried out. Mr. Barnby and the talented conductors 
who occasionally replace him, are fully deserving of the 
highest praise for their energy and good will in the cause. 





THE concert given by the Royal Academy of Music on 
the roth ult., at the Hanover Square Rooms, attracted a 
large number, not only of the patrons and friends of the 
Institution, but of the general public; for, apart from the 
fact of an excellent orchestra, choir, and solo vocalists, 
and instrumentalists appearing on the occasion, the circum- 
stance of its being the last performance ever to be given in 
these Rooms, was in the highest degree interesting. Under 
the able direction of Mr. Walter Macfarren, an excellent 
selection was performed, so well indeed that in the 
execution of many of the pieces, the audience almost forgot 
the fact of its being a concert of students. The pianists— 
Miss Alice Curtis, Miss Conolly, Miss Katie Steel, Miss 
Bucknall and Mr. Walter Fitton—especially distinguished 
themselves ; and Mdlle. Gabrielle Vaillant in Beethoven’s 
Romance in F, for the Violin, was most enthusiastically 
received. Mr. G. A. Macfarren’s Cantata ‘ Christmas,” 
was rendered throughout with much care and precision, the 
principal parts being admirably given by Miss Jessie Jones 
and Miss Barkley. The composer was loudly called for at 
the conclusion of the Cantata, and bowed from the Royal 
box. Praise must also be given to the other vocalists— 
Misses Marie Duval, Reimar, Bolingbroke and Nessie 
Goode, Messrs. Henry Guy and Ap Herbert—Miss Jessie 
Jones creating a marked effect in “ Hear ye, Israel,” from 
“Elijah.” The concert concluded with the National Anthem. 
Sir Sterndale Bennett, Principal of the Academy, and many 
professors and former students of the Institution were 
present. 


Royat AcapEmy oF Music.—The examination for the 
Westmorland Scholarship and Potter Exhibition took place 












on Monday the 2rst ult., the examiners being the Pring; 
(Sir Sterndale Bennett), Mr. F. R. Cox, Signor M., Gari 
Mr. H.C. Lunn, and Mr. G. A. Macfarren. The 
were as follows:—Westmorland Scholarship, 
Charlotte Agnes Larkcom, elected; Potter Exhibition, 
Miss Alice Mary Curtis, elected. 





Miss Grace Linpo gave a highly successful concert a 
the Beethoven Rooms, Harley Street, on the rsth ult 
The programme was carefully drawn out, and the entire 
performance gave the greatest satisfaction. Miss Lindo 
sang the recitative and aria, ‘“‘ Non piu di fiori” (with the 
unrivalled clarinet obbligato of Mr. Lazarus), Adolphe 
Adam’s “ Cantique de Noél,’ Dr. C. G. Verrinder’s new 
ballad, ‘‘The tale he told me,” and Lachner'’s [ig 
“‘ Waldvoglein” (violoncello obbligato, Herr Schuberth), 
Miss Julia Sydney, Madame Elwood Andrea, Messrs. Noble, 
Belmont, Le Messurier, Dexter, and Trelawney Cobham 
rendered valuable service in the vocal selections, and Miss 
Josephine Lawrence, Mr. Pearce, Herr Schuberth, Mr. 
Lazarus, and Herr Oberthir contributed instrumental 
pieces. The vocal music was accompanied by Dr, 
Verrinder. 


A musicaL performance was given by the pupils of the 
London Society for Teaching the Blind to Read on the 4th 
ult., at the Institution, Upper Avenue Road, Regent's Park, 
The first part included a selection from the ‘ Messiah,” and 
the second part was miscellaneous. Under the able 
direction of Mr. Edwin Barnes, Professor of music at the 
Society’s School, the whole of the choral pieces were 
excellently rendered; and the solos, both vocal and 
instrumental, were worthy of much praise. The Chair was 
occupied by F. Peterson Ward, Esq. 


Tue Crouch End Choral Society gave its first concert in 
the Drill Hall on Thursday the 17th ult., when the 
‘‘ Messiah ” was performed, under the conductorship of Mr. 
A. J. Dye. The choruses were well sustained by the 
members of the Society, and the solos were effectively 
rendered by Mrs. Alfred Dye, Miss Lydia Elsmore, Mr. 
Stedman, and Mr. A. G. Lawson. The accompaniments 
were played by Mr. J. Locke Gray at the pianoforte, and Mr. 
Buttery at the harmonium. 


HANDEL’s “ Messiah” was given at the Downs Chapel, 
Hackney, on the 16th ult., Mr. E. J. Wallis being the 
conductor. Principal vocalists:—Madame Clara West, 
Miss Julia Derby, Mr. Stedman and Mr. J. L. Wadmore. 
Trumpet, Mr. Dearden; harmonium, Mr. Hainworth. The 
performance was very successful. 


Tue fourth concert of the Bible Office Choral Society, 
Shacklewell, was given on Tuesday evening the 15th ult, 
in the School-room of the Baptist Chapel, Dalston Lane. 
The programme was divided into two parts, sacred and 
secular; the first including ‘“‘O Father, whose Almighty 
power” (Handel), “To Thee, great Lord” (Rossini), and 
solos by Miss and Mrs. Robinson ; and the second “See the 
chariot at hand,” “O who will o’er the downs so free” (the 
latter being redemanded), and several songs. Great praise 
is due to the conductor, Mr. Walter W. Robinson, who 
ably accompanied. Mr. Hulbert presided at the 
harmonium. 








REVIEWS. 





NovELLo, EWER AND Co. 


Il Seraglio. An Opera, in Three Acts. Composed by 
W. A. Mozart. Edited by Berthold Tours. Translated 
into English by the Rev. J. Troutbeck. 


Now that we have a popular edition of this charming 
Opera, there is every hope that the music may obtain 
recognition in this country which its excessive merit el 
titles it to. That it was a great favourite with Mozaft 
may be gathered from many of his letters. ‘‘ The libretto, 
he says, in writing from Vienna on the rst August, 1781, 
‘is very good indeed; the subject Turkish, and the title 
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«Belmont und Konstanze, oder die Verfiihrung aus dem 

il.’ I intend to write the symphony, the chorus, in 
the first Act, and the final chorus with Turkish instrumen- 
tation ;” and in another letter, speaking of the Overture, 
he says it is “quite short, with alternate pianos and 
ortes, the Turkish music always coming in at the fortes. 
Itis modulated through different keys, and I think no one 
can well go to sleep over it, even if his previous night has 
been a sleepless one.” A letter to his father, giving a de- 
tailed account of the Opera, proves that his heart was 
thoroughly in his work; and the many who will now 
doubtless become acquainted with the music for the first 
time cannot but wonder that for so many years it should 
have been known to only a limited portion of the public. 
In every respect the edition before us is thoroughly satis- 
factory. The translation, from the original German, is 
most faithful throughout, and the musical editorship reflects 
the utmost credit upon Mr. Berthold Tours, the indications 
of the score being, as usual, an important feature in the 
arrangement. 


Scenes from Goethe’s Faust. Composed for Solo Voices, 
Chorus and Orchestra, by Robert Schumann. The trans- 
lation by Miss Louisa Vance. 


THERE is every reason to believe that Schumann’s health 
was seriously impaired when he conceived the idea of 
musically illustrating some of the most striking scenes 
from Goethe’s poem; and yet there is no work which so 
thoroughly displays the force of his genius, and, more 
especially, of that dramatic power which, beautiful as are 
many of his important compositions for voices and orchestra, 
seemed occasionally forced beyond its natural strength. 
In “Faust”? we have a faithful reflection, froma kindred 
mind, of the inner meaning of the poet’s language; and we 
may point more particularly to the death scene of the hero 
asa remarkable instance of that musical colouring of which 
Wagner is so perfect a master. The scenes selected by 
Schumann were composed at various periods, extending 
over nearly six years, and the Overture was not written for 
three years afterwards. Now that the work is published 
in an octavo edition, uniform with the Operas issued by the 
same firm, there may be some hope of hearing a frequent 
public performance of music which, as we have already 
said, shows its composer at his best. Miss Vance’s trans- 
lation is remarkably good, the adaptability of the words to 
the notes having been throughout well studied. We may 
also mention as an interesting feature, that the second 
arrangement of the final chorus is given in an Appendix. 


0 Light everlasting. Sacred Cantata, composed by 
John Sebastian Bach. The English translation and 
adaptation by the Rev. John Troutbeck, M.A. 


A VALUABLE and eminently interesting addition, this, to 
the choral works of the great master that have already 
‘come before us with an English version of the text, and in 
a cheap form. It is shorter by far than some of the 
Cantatas, and this renders it, if less desirable for concert 
iuse,much more available for church performance. Now 
that our great Cathedral Festivals have their existence 
jeopardized by the irreligious views—the term is used ad- 
visedly—of the Worcester Dean and Chapter, and the 
highest class of Sacred Music is in danger of exclusion from 
the sanctuary, or of admission only by piecemeal, in a 
garbled form and with inadequate means of performance, 
musicians and unprejudiced churchmen must welcome a 
¢lass of works to which even Cathedral potentates can 
Scarcely object, and which is of a nature to raise the 
Standard of art and of worship. The first piece of the 
ot Cantata is a Chorus which is less strikingly 

lutiful than many analogous movements by Bach, and 
which, with the directed repeat of the extensive First Part, 

the intervening Second Part, is certainly long: it is, 
however, grand and joyful, and by no means without 
interest; a point of prominent effect in it being the long 
Sustained nate, sometimes by one and sometimes by an- 
Voice, during the motion of the rest of the parts. 
there ig a tenor Recitative “Lord, in our inmost 
” which curiously illustrates the vocal compass and 
the standard pitch of former days, by extending 








upwards to B natural, ina phrase needing no extraordinary 
force; and its descent to F proves that it cannot have been 
meant for what we now call. an alto. Either, at the time 
when this was written, tenors must have had facility on 
the highest notes which is now unknown, or the pitch 
must then have been considerably lower than at present. 
No. 3 is an Air “ Rejoice, ye souls,” for what is defined as 
an alto, but what is understood in England as a mezzo- 
soprano voice. It is inexpressibly beautiful; the many 
shapes in which the opening phrase is presented have each 
a special charm, and they yet flow on continuously, making 
a whole of uniform loveliness, though of varied effect. 
This song is by no means inappropriate for separate 
performance. A brief Recitative for bass, ‘‘ The Lord doth 
choose,” leads to the final Chorus, which is of remarkable 
grandeur and brilliancy. It has a preludial Adagio; and 
this is followed bya quicker movement, beginning ‘‘ Thank 
the Lord,” wherein the full power of the master is dis- 
played. In the choral writing of Bach, the value of florid 
counterpoint, as a means of energy and of breadth, is par- 
ticularly exemplified. In the note-against-note harmony 
of other men, and in his own treatment of Choral Tunes, 
there is abundant fulness; but it is in independent part- 
writing, especially where the several voices imitate each 
other, that the utmost strength of a choir is proved, and it 
is in this that our author is pre-eminently successful. The 
Cantata before us is festal in character, and will suit any 
jubilant occasion. 


“All they that trust in Thee, Lord.” Composed for a 
Tenor Solo, Chorus and Orchestra, by Ferdinand Hiller. 

Here we have areprint, in octavo form, of a work that 
has been, ina larger and costlier shape, for some ten or fifteen 
years before the English public. This edition testifies to the 
success of the composition, and to a call for its republica- 
tion in a more portable shape than hitherto; which is to 
be regarded as a just tribute to an author whose name is 
acknowledged in all countries, and whose fame is founded 
on productions in nearly every class of music. It is a 
setting of the 125th Psalm, for the means described in the 
above title, and it comprises five numbers. Its style is 
essentially free—free as much with regard to modern rule 
as to those old-time laws which have but a limited appli- 
cation in the severest music of ourday. The distinguished 
musician who writes seems to be insensitive to the ill 
effect of false relation, for he scatters sharps and naturals 
with total disregard to what part may have either; so it 
would be like blaming a Mahommedan for polygamy, to 
call him to account for what he doubtless deems virtuous, 
however uncongenial the practice may be to natures 
fostered in another creed. The contrast of fire and soft- 
ness fastens the hearer’s attention, there is much variety in 
the vocal distribution, and there are other qualities in the 
music to ensure itswelcome. The first verse of the Psalm 
constitutes the opening number, which is for Chorus only; 
the male and female voices are happily contrasted in its 
early phrases, and as happily blended towards its end, 
and the energy, which is its main distinction, is sustained 
in the majestic motion of the instruments. No. 2, 
‘*Round Jerusalem,” is a Recitative for the solo voice, the 
interludes, between the phrases of which, introduce the 
Chorus. The Air interspersed with passages for the Chorus, 
“Lord, do Thou well” is the most attractive piece in the 
work; the vocal melody is charming, the choral responses 
make a timely variety, and the figure of triplets for the 
violins, that is prominent but not permanent throughout, 
helps largely in the effect. Again the solo voice is brought 
side by side with the chorus in the fiery Allegro, ‘‘ As for all 
those,” and yet the vigorous violin passages, that peer 
through everything, carry the chief interest. This piece 
subsides into a sweet quietude at the words ‘“ But peace 
shall be upon Israel,” and here we have some of the most 
delightful effects, if not the most winning strains of 
melody in all the Psalm, and the conclusion will certify a 
pleasant impression from the work. The occasional 
effective performance of this work at S. Andrew’s Church, 
Wells Street, not to speak of other places, has proved its 
availability asan Anthem. It is then likely to fall some- 
times into the hands of organists who are not competent 
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to arrange for their instrument the present pianoforte 
arrangement from the score; and, for the sake of such, it is 
desirable that in the next re-issue, some modification of the 
part may be made so as to fit it to every capacity. The 
orchestral score is printed by Messrs. Breitkopf and Hartel, 
in Leipzig, and will be found highly interesting by 
musicians. 


The Morning and Evening Service, together with the Office 
for the Holy Communion (in E). Composed by Joseph 
Barnby. 

Turis very comprehensive work includes, besides all that 
its title page states, also a setting of one of the alternative 
Canticles, Benedictus, and three of the Offertory Sentences, 
and it extends to the rare length of 65 pages. Except one 
new number, it has all appeared in print before in folio 
shape, and its re-issue, in a smaller and proportionably less 
costly edition, is a certain testimony to the success it has 
obtained and to the demand for copies. The style of the 
whole is distinctly modern—modern in respect to the 
character of the harmony and to the melodies of the upper 
part; modern in respect to the vocal distribution, comprising 
the frequent employment of all the voices in octaves and 
also their occasional division into an indefinite number of 
parts, the full and effective writing for the organ, and the 
frequent independence of this instrumental part from the 
vocal score. 

Widely popular as the Service is, it will be but toremind 
many readers of what they already know, to enumerate 
its several pieces; but this shall be done concisely, because 
some folks may be pleased to be put in mind of what they 
like, and others cannot object to be told where to find 
what has won admiration. The Te Deum is set on a very 
large scale; it abounds in interesting points of expression, 
and the episode in A minor, beginning ‘“ Vouchsafe, O 
Lord,” and changing to major at ‘“‘O Lord, have mercy,” 
will always be prominent among these. The Jubilate may 
be remembered by the passage for six voices, ‘‘ For the 
Lord is gracious,”’ and by the brilliant effect of the ‘‘ Glory.” 
The Communion Office is opened by an Introit, ‘‘O Father 
blest,” which is, in brief, a Hymn to be sung by the juvenile 
and adult voices in octaves, that strongly tempts the con- 
gregation to participate in the performance, and this we 
surmise to be the composer’s aim ; the music is given twice 
for two verses with an addendum for an ‘“‘Amen;” it is 
strikingly tuneful, and is harmonised with powerful sim- 
plicity. The Kyrie has a strongly plaintive expression, 
and in this it anticipates the opening of the Nunc dimittis, 
wherein the same quaint unisonous vocal phrase recurs, 
with the same imposing harmony for the organ. The Credo 
consists, for a great part of its extent, of a vocal unison of 
little interest, which is truly an accompaniment to the chief 
melody, and this is assigned to the organ. A different, 
and a far happier, distribution is made at “And was 
crucified ; ’’ where a solo treble has a very pathetic melody 
in B minor, the character of which is well sustained when 
the other voices enter in harmony on “ He suffered.” A 
good effect is presently made by the trebles and tenors 
singing in octaves to the harmony of the altos and basses, 
and after this to the conclusion, the voices have separate 
parts. In the three Offertory Sentences, there is the 
marked variety of difference of key from that in which all 
the other numbers are cast—the first, ‘Let Thy light” 
being in E flat, the second, ‘‘ Whosoever hath this world’s 
goods,” for tenors and basses in unison without the upper 
voices, being in C minor, and the last, ‘‘ Blessed is the 
man,” being in E flat. This principle, of diversifying the 
tonality in the different numbers of a Service, is proposed 
by the Rev. Edward Young, in a preface to some compo- 
sitions of his own, and it is well worthy the careful 
thought of musicians. The choice is questionable, how- 
ever, of such remote keys from that of E natural, in which 
the rest of the Service stands, as those that are here 
employed—questionable, if the intention is to associate 
these pieces in any kind of unity with the rest of the 
work. In the Communion Office, where the musical 
numbers are less widely divided than in the Morning and 
Evening Services, the ear may be satiated with the con- 
Btant use of the same key, and be pleasantly refreshed by 





an occasional variation, but, to give an air of connection 
and completeness to the series, it is, we opine, desirable 
that the several keys chosen should have a close affinj 
or common relationship. These Sentences are, in them. 
selves, charming, and should tempt the most rigig 
ritualists to forego the Rubrick for the sake of admitting 
them into the celebration. In the Sanctus, the purport of 
the passage that introduces it is disregarded, in favour of 
the probable feeling of the communicants, making the words 
subjective instead of objective, and ignoring the heavenly 
multitude, in whose loud acclaim the singers profess to unite, 
The Gloria in Excelsis is set with care and good effect; 
but, from the words “ For Thou only art holy ”’ to the end, it 
is somewhat curt in comparison with the former portion of 
the hymn. The Magnificat is remarkable for the passa; 
for solo voices, ‘‘ He hath filled the hungry,” for the ie 
gression into the key of C at the words “His mercy,” 
and for the brilliant return to E, with the re-entry of the 
full chorus, at the ‘“‘ Glory,” which, after the initial ex. 
clamation, is the same reading as at the conclusion of the 
Jubilate, but with a different development of the idea. We 
are mostly ready to perceive the pertinence of any after 
allusion, in the course of a Service, to any previously pre. 
sented musical phrase; but we fail to recognize any like. 
ness of sentiment between the beginning of Simeon’s 
address and the Responses to the Commandments such as 
can justify the repetition in the Nunc dimittis of the same 
idea which has been heard in the earlier situation; this 
more proves our dulness, however, than a want of purpose 
in the composer. More obvious is the design in the appro- 
priation of the Glory from the Jubilate, of which the 
hearers have been ingeniously reminded in the Magnificat, 
and which, recurring here, closes the Evening Service with 
the strains that dismiss them in the morning. It is with the 
Benedictus that our chief concern lies, since it is the one 
piece of the series that is now first given to the world. Of 
this, we must single out a movement for treble solo in- 
termixed with chorus, beginning ‘‘ Through the tender 
mercy,” as being singularly attractive; the alternation of 
phrases for the one voice and the many, charmingly colours 
its effect; and the conclusion, where the rhythm is ex- 
panded and the chorus accompany the solo, is, without 
reserve, beautiful. It must be an oversight, where, onthe 
words “ hast visited,” a third inversion of the chord of the 
gth of F sharp, having E for the bass, is followed bya 
second inversion of a chord of B, having F sharp for the 
bass, and the top part proceeds in 4ths, A sharp, B, with the 
bass; and this, doubtless, the composer will correct when the 
piece is reprinted. The opening of the whole is grand in 
character. A change of measure, from to 3, at the 
words ‘As He spake,” introduces a more animated manner, 
which is enhanced by the imitative treatment of the 
phrase beginning ‘“‘to perform the mercy;” few devices 
can better vivify choral music than this of making the 
several parts succeed each other in their entry on the same 
passage. A more declamatory movement begins at “ And 
thou child,” in which there is perhaps a redundancy of 
modulation. It is happily conceived to recur to the open- 
ing phrase, “‘ Blessed be the Lord,”’ at the commencement 
of the Glory, making glorification a renewal of the bless- 
ing; but the reflection is less perspicuous of the sense of 
the passage, ‘‘ That we should be saved from the hands of 
our enemies,” upon the words “ As it was in the beginning. 
The musical interest of a long piece is augmented always 
by the return, at any period, to an idea previously an- 
nounced; we expect, however, if such repetition 
place on words other than the original, that there shall 
some fitness in the sense of the one idea to that of the 
other. A vast number of hearers, and those especially 
who sympathise better with the style of our own time than 
that of our fathers, will be greatly pleased with this com: 
position, and we forsee for it a wide and warm acceptance 
Softly the echoes come and go. Christmas Carol. The 
words from a Poem in ‘“‘ London Society,” with additional 
words by W. Hargreaves ; for Solo voice, and harmon 
for four voices, by William Hargreaves. 
Ir such Carols as these are to form a portion of our 








observances of the present festive season, we cannot 
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ing grateful that ‘“ Christmas comes but once a year.” 
Not that we have anything to say against the melody, 
which goes well enough to the words, but the har- 
mony seems like a rudimentary exercise which has not 
heen submitted to the master. We give but a few of the 
errors, in confirmation of our remarks: page 2, 7th bar, 
three fifths in succession between bass and tenor—the first, 

ly; diminished; 13th bar, two leading notes rising to 
SP eas, between alto and bass; 15th bar, dissonant 
note doubled. We may also say that whenever any diffi- 
culty occurs, the alto rises above the melody, the effect of 
which in performance would be at least peculiar. If Mr. 
Hargreaves feels that he can write tunes, he should take 
counsel with those who can harmonize them ; for in pub- 
lished music, as in published literature, if we have no pro- 
found thought, we at least expect good grammar. 


Two Bourrées, for Pianoforte. By Walter Macfarren. 


WuaTEVER may be the music of the future, there can 
beno question that a large portion of the compositions 
most popular amongst pianists of the present day is 
modelled upon those of the past. Not only has the Sonata 
form been revived with signal success by some of our 
best composers, but the old dances, the character of which 
was. so marked as to inspire the genius even of John 
Sebastian Bach, have again been brought before us, full 
of that quaint antiquity which characterised these com- 

itions in their own day, although the work of modern 

glish writers. Amongst the number of authors who 
have given us specimens of this class of composition, we 
know of no one who has more thoroughly caught the true 
gpirit of the dances than Mr. Walter Macfarren ; and the 
two pieces before us will, we are certain, thoroughly esta- 
blish this fact to the numerous Bourrée lovers who are 
sure to test it for themselves. No.1, in C minor, has a 
most attractive leading subject, the harmonies of which 
have a flavour of the old style quite refreshing to ears 
satiated with modern chromatic chords. The introduction 
of the original theme in the tonic major, at the conclusion 
of the piece, has an excellent effect ; and, after the three- 
part harmony, with the pedal bass, the progression in two 
parts for the final bars is thoroughly in character with the 
unaffected simplicity of the movement. No. 2 starts with 
atheme, in C major, so tuneful and vivacious as to arrest 
at once the attention of the most apathetic audience. 
Amongst the many points of interest in this opening sub- 
ject we must mention the lengthening out of the melody, 
after the eighth bar, by an unexpected 6.4 on the key note, 
an effect which grows upon us by repetition. The theme 
inthe tonic minor contrasts well in character with that at 
commencement, and a’ spirited coda forms a fitting 
termination to the piece. If good music can push its way 
the crowd, we predict a lasting popularity for 

these two Bourrées. 


“Victoria Cross” March; for the Pianoforte. 
posed by Alfred J. Elliott, R.A.M. 


Wien we say that Mr. Elliott has produced a well-con- 
ered and effective March, we perhaps accord him all the 
praise he anticipated, for the power of composing an origi- 
alone is given but to few. The bold opening, the trio in 
subdominant, with the intervening triplets in the ac- 
Companiment, and the conventional trumpet passages, 
may, a8 a rule, be cut out of one March and put into 
another without anybody discovering the joins. The com- 
Pésition before us, however, does the utmost credit to 
author, for it is not only melodious but excellently har- 
; and the purity with which the parts are written 

. Scarcely be passed over without due acknowledg- 


Com- 


Caprice Impromptu ; for the Pianoforte. By Horace Gee. 


IS piece Commences with a short introduction an- 
por Be melodious theme, accompanied by the two 
€ second subject, in the dominant, offers perhaps 

tit sufficient contrast; but a special character is given 
it by the staccato bass, which afterwards flows in legato 
The return of the original melody, with a varied 


on the whole strike the listener as being too much of one 
colour, there can be no doubt that it is a thoroughly 
musician-like composition, and one which impresses us with 
the desire to renew our acquaintance with its author. 


Over the Mountain-side. Four-part Serenade. 
Soul of Living Music. Part-Song, for Soprano Solo and 
Chorus. 
Composed by W. W. Pearson. 


Tue first of these compositions has an attractive theme, 
judiciously harmonized, the parts being distributed for the 
voices most effectively throughout. We especially admire 
the accentuation of the words, a feature carefully observed 
in the frequent responsive phrases which, occur. A good 
choir would be certain to create a highly favourable im- 
pression with this graceful Serenade. The part-song has 
a soprano Solo skilfully woven in with the chorus, the lead- 
ing melody sympathetically expressing the feeling of the 
poetry. The instrumental accompaniment, having a cadenza 
before the introduction of the principal subject, is posi- 
tively required to give due effect to the composition, but 
we presume that it could be sung without such aid. 


Come gather round the Christmas Fire. Part-Song. 
Words by W. T. Hulland. Music by G. H. Gregory, Mus. 
Bac., Oxon. 

Tue words of this Song are thoroughly suggestive of 
merriment and good feeling; but lest we should, in forget- 
fulness of worldly cares, abandon ourselves too much to the 
happiness of the moment, Mr. Hulland reminds us that 
“another year may find us in the clay.’”” Well, there are 
those who will have a skeleton at the feast; and we, who 
would keep these truths for more reflective moments, have 
of course no right to dictate to others. Mr. Gregory’s music 
is bold, and thoroughly in sympathy with the subject. The 
part-writing is excellent throughout; and the composition 
may with confidence be recommended to all who cultivate 
choral music round the Christmas fire. 





JoserH WILLIAMs. 


Gai Printemps; Idylle pour Piano. 

Menuet de Bergame; pour Piano. 

Air de Ballet; pour Piano, 

Par Auguste Durand. 

THESE three pieces have merits which deserve recogni- 
tion, although even their composer may admit that they are 
not of a very high order. They are melodious, undis- 
figured by laboured attempts at a display of erudition, and 
well written for the instrument, qualifications which should 
strongly appeal to those amateurs who seek for music which 
shall tax neither mind nor fingers to any undue extent. 
The “Idylle’’ has a marked theme, with a continuous 
syncopated bass, the character of which is well preserved 
throughout. We are somewhat disappointed at not finding 
a subject which would form a better contrast when the song 
is taken with the left hand—the quaver accompaniment too 
much resembling that to the opening melody—but perhaps 
monotony was what the writer aimed at; and, if so, he has 
certainly succeeded. We much prefer the second piece, 
the leading subject of which is extremely pleasing. A good 
effect is gained by turning the key-note of D major into the 
third of the dominant seventh in E flat, and the return 
to the original theme and key is well managed. The 
“‘ Menuet de Bergame” may be confidently recommended 
as a graceful trifle for drawing-room performance. No. 3 
has a light and playful melody, a pedal bass being a promi- 
nent feature throughout. The passages are simple and lie 
well under the hand. It is probable that M. Durand may 
aim at a more exalted form of composition in the future; 
and, if so, we shall be glad again to meet with him. 





C. JEFFERYS. 
Les Etoiles Filantes ; Réverie, pour le Piano. 
Fleur de Mai; Valse Caprice, pour le Piano. 
Rose and Blanche; Polka Caractéristique. 
Par A. G. Gits. 
TuE placidity of the opening subject in the first of these 





ent, is effective; and if the Caprice should 





pieces would certainly not call up the feeling suggested by 
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its title, but the shooting up two octaves and back again— 
an effect which immediately follows—may perhaps be 
thought a sufficiently appropriate illustration of the leading 
idea. Wecannot but think that a composer hampers him- 
self most unnecessarily by naming a piece thus fantastically, 
for in nine cases out of ten it happens that he is more in- 
tent upon justifying the character of his composition than 
upon writing good music. The Réverie before us is somewhat 
conventional in construction—the melody, as a rule, being 
surrounded by those ornaments which have done duty in 
that capacity for so many years—but the passages are well 
written, and by no means difficult to play. The second 
piece has a graceful melody, with the usual theme modelled 
upon Weber’s “Invitation to the Waltz,” but there is a 
refinement about the treatment of the subjects highly 
creditable to the composer. Why it is called a “ Valse 
Caprice,’’ however, we are at a loss to understand. ‘ Rose 
and Blanche” has much character, and is indeed in all 
respects a fairly good Polka. In so simple a piece, it isa 
question whether the grace-notes (compelling the stretch 
of a tenth) occurring in pages 2 and 3, might not frighten 
unambitious amateurs. 


WILLIAM MoRLEy. 


The Watchman. Song. Poetry by F. E. Weatherly’ 
M.A. Music by J. P. Knight. 


WE approach the notice of this song with fear lest we 
should have got hold of the wrong edition, or that we 
should not agree with the publisher’s estimate of Mr. 
Knight’s works, for we read that the ‘‘only authorised 
edition” of one of this composer’s ballads contains copy- 
right additions and improvements, and that it is “‘ illustrated 
with the author’s portrait and extract from Assignment 
Deed.” Another of the composer’s pieces is said (not by a 
reviewer, but by the publisher) to be a ‘‘ bold and dashing 
new song,’ so that on the whole Mr. Knight seems tolerably 
independent of criticism. ‘The Watchman,” however, 
we may say has a vocal melody; and that the song, with- 
out being remarkably well accompanied, has a certain merit 
which will recommend it to amateurs. 

Like a Summer Shower. Ballad. Poetry by Mary 
MacDermot. Music by Alfred Plumpton. 

Tuis ballad is said on the title-page to be ‘‘ by the com- 
poser of the beautiful songs, ‘Only to know,’ and ‘ The 
Fountain,’’’ but by whom these pieces are so called is not 
stated. In the song before us Mr. Plumpton has written a 
flowing subject, with appropriately simple harmonies. It 
is scarcely fair to criticise a ballad merely intended for 
drawing-room singers and drawing-room listeners, but we 
should like the doubled dominant seventh, in the left hand 
part of the fourth bar of the symphony, to be taken out. 


FREDERICK BRUCKMAN. 


Gallery of German Composers. By Prof. Carl Jager. 
With Biographical and Critical Notices by Edward F. 
Rimbault, LL.D. 


Tuts volume of Portraits may be conscientiously recom- 
mended as a most valuable gift-book to those who, having 
made acquaintance with the great German composers 
through their works, are anxious to look on the features and 
expression of men who have bequeathed such inestimable 
legacies to the world. Bach, Handel, Gluck, Haydn, 
Mozart, Beethoven, Schubert, Weber, Mendelssohn, Schu- 
mann, Meyerbeer and Wagner are the twelve artists chosen 
for illustration, the portraits having been carefully executed 
from oil paintings by Professor Jiger, and photographed in 
the first style of the art. The biographical and critical 
notices, which have been supplied by Dr. Rimbault, although 
short, afford every necessary information, one advantage 
being that, unlike many such biographies which have come 
before us, the facts may be relied upon. A small, but well 
designed wood-cut forms the head-piece of each notice; 
and the gorgeous binding of the volume will make it—apart 
from the richness of its contents—a most attractive book 
for the drawing-room table. Such a work as this should 
be warmly welcomed by art lovers in this country, for in 
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many a household it might happen that a knowledge of ty 
great German musical compositions could be dated 
a contemplation of this life-like Gallery of Portraits, 





RELFE BROTHERS. 


The Child's First Step to the Pianoforte ; in a series 
Educated Progressive Lessons; forming a Complete ayj 
Easy Introduction to the Science of Music. By Miss Salmon, 

“Tus Catechism,” says its author, “has been prepared 
for the use of little people, with the view of simplifying ty 
them the acquisition of the first principles of music, and of 
lessening those difficulties of lines and spaces, majors an 
minors, which cause so much perplexity and so many tears” 
Let us see how this laudable intention is carried ont, 
thinking, as much as possible, with the mind of the “litt 
people” for whom the book is written. After naming th 
notes in the staff, we come to leger lines; and here we ar 
told that A in alt. is written with a “little line Tunning 
through the note, as if on the line,” and that “it is calle 
A above the line.” They are all, it is said, to be “read a 
lines and spaces: thus: G, first space above the line-A 
first line above the line—B, second space above the ling~ 
C, second line above the line,” &c. Of course, we know 
that ‘‘ above the line” signifies above the staff, but cana 
child translate “* second line above the line” so as to getat 
its real meaning? Further on, after saying that musicians 
call the distances in music “intervals” and the sounds 
“tones,” it is explained that ‘‘a semitone is the interval 
between one note and the next, whatever it may be;” and 
that ‘‘the interval between F and G is a whole tone” 
Surely here is inextricable confusion. We pass over the 
usual (and as we conceive utterly false) assertion that Com- 
pound Common Time is ‘‘ two bars of Simple Triple Time 
in one,” because we have so often in these pages expresse 
our views upon this subject; but if we accept the explana. 
tion that ‘‘ Simple Triple Time is an arrangement of three 
notes, or sets of three,” of course both 12°8 and 6°8 must 
be Simple Triple Time, for certainly each bar contains an 
‘“‘ arrangement of sets of three.” In Chapter 19, in reply 
to a question as to the use of a small note before one of 
the usual size, it is said that ‘‘ The small note is played 
very quickly, and gives greater effect to the note following 
it,’ and immediately afterwards we are told that it generally 
takes ‘‘half the time of the note following.” The confound. 
ing of the Appoggiatura with the Acciacatura is of course \ 
nothing new; but two explanations like these, which com- 
tradict each other, we have never before met with. In 
Chapter 21, we read that Staccato means that “the notes 
are to be separated from each other in a light and pointed 
manner,” and then that the dots with the slur indicate that 
“the notes are to be played more like legato style, only, 
slightly staccato.” This confusion arises from the genera 
misapprehension of the word Staccato, which 
signifies that the notes are not to be joined, the degreed 
lightness or heaviness with which they are to be pla 
being entirely determined by the signs placed over them 
The agreeable task of recording our conviction of the 
earnestness with which this little Catechism is written we 
have left to the last, on the principle that duty must pre 
cede pleasure. There is much—very much—to admires 
the method which is adopted—where the author is on sae 
ground—of wording the explanations so as to fit them® 
the capacity of a young child; and if Miss Salmon recem 
our strictures in the spirit with which they are written, 
will re-consider the portions of her book upon which we 
have commented, in a second edition, and justify us 
pronouncing it that ‘‘ Complete and Easy Introduction 
the Science of Music,” which it is her evident desire 
it should be. 





A. BERTINI, SEYMOUR AND Co. 
Christmas Cantata. Words by Sir Walter Scott. Pa 
Music composed expressly for the Choir of Christ's 05 
pital, by Arthur Fox. 
PRoBaBLY because the composer of this Cantata eo 
aimed too high, he has fairly succeeded in his attempt: ! 
a composition well adapted to the festive season for 
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itis designed, and thoroughly within the reach of amateur 
vocalists, it may be conscientiously recommended; and 
this is more than we can say of two-thirds of the Cantatas 
which come before us. The opening chorus, in C minor, 
has awell-marked subject, and contains many good points, 
amongst which may be mentioned the change into the 
relative major for the Soprano solo, which continues through- 
out the following choral movement, the repetition of the 
chorus, commenced by the basses, in the original key, and 
the change to the tonic major. The sequence of chords 
at page 19 is certainly somewhat trite, but it is effective ; 
and it must be recollected that the lengthening out of a 
chorus, after you have said all that you have got to say, is 
always a dangerous point for young composers. The fol- 
lowing Trio is somewhat feeble; but we like the Soprano 
, ‘The damsel donn’d her kirtle sheen,” which has a 
pleasing melody, if not very original. We cannot, how- 
ever, reconcile ourselves tg the long-holding note on the 
64, before the return to the subject. ‘ Mistletoe” is 
avery musical word in its entire state; but when it 
is split into three parts, and the last syllable—‘ toe ”— 
kept on for two bars and a half, the effect can scarcely be 
icularly satisfactory. The duet, ‘ All hailed, with un- 
controlled delight,” is simplicity itself, both in the melody 
and harmony; but two singers who can sympathise with 
each other may make it tell with listeners who are satisfied 
with a two-part song, with occasional conversational pas- 
. The final chorus, commencing with a soprano re- 
citative, has a bold theme, sparely harmonised, but well 
adapted to express the words. The Coda is brilliant, but, 
as in the first chorus, somewhat weak in treatment. The 
proofs of this work ought to be more carefully read, should it 
reach a second edition: we could point to many inaccu- 
facies, but content ourselves with referring to page 24, 
where, in the last line of the accompaniment, both the 
treble and bass clefs are omitted. 





LonGLEY- Moon—PENTNEY. 


Te Deum Laudamus. Composed by the Rev. Theodore 
r. 


THE utmost consideration for one whose fondness for 
musicis perhaps greater than his knowledge of the subject, 
andwhose familiarity with the Daily Service tempts him 
to seek for musical utterance of the text, leaves it still 
impossible to ignore the incompetence of the present 
author to composition of any kind. It would be tedious 
for general readers, to name the grammatical improprieties 
that mark the writing, and it would be giving a lesson to 
theauthor which he would far better receive in private. He 
knows not even how to correct the press for his own pro- 
duction, since he gives a list of Errata, which is so 
tumerous as to amount to seven in the space of but two 
=. Though unskilled in music, a gentleman and a 
tholar should surely know enough of English to prevent 
lis writing such false accents as here abound—the third 

of “acknowledge” being set to the highest and 
oo sabe of the three, and the first word of ‘‘to be 
the Lord” having a still more forcible emphasis, for 
imstance. Not to extend the mention of faults of which 
the writer cannot know the evil, we must own our sadness 
tofind the sacred Canticle and the holy art of music so 

ited as in the case under notice, and by one whose 
Molession should teach him reverence for both. 


‘ieee 


ORIGINAL CORRESPONDENCE. 


HARMONY PRIZE OF THE CHURCH CHORAL 
SOCIETY. 

TO THE EDITOR OF THE MUSICAL TIMES. 
$r,—Will you allow me a short space to correct a 
Munderstanding which has arisen in the minds of many 
Jour readers in reference to the recent Michaelmas 
“amination of the Church Choral Society, a notice of 











the names of the successful candidates, Mr. Corbett, Mus. 
Bac., Cantab., and myself amongst them, there is the 
following sentence :—‘The harmony prize was not awarded, 
the necessary standard not being reached by the 
candidates.” Allowmetostate that graduates in music have 
no harmony exercises to do in any of the examinations 
heid by this Society, so that we had no chance of com- 
peting for the harmony prize. 
Yours truly, 
FREDERICK ILIFFE, 


Kibworth, Dec. 1874. Mus. Bac., Oxon. 





MUSICAL SETTINGS OF THE TE DEUM. 
TO THE EDITOR OF THE MUSICAL TIMES. 


S1r,—May I be permitted to say a few words more about 
the above subject. It is quite true, as your correspondent 
writes, that there is nothing in the nature of a Creed before 
the roth verse, but nevertheless the first ten verses form a 
section of the hymn in which the Unity and Trinity of the 
Divine Nature are celebrated in the name of the whole 
church. At verse 14, the subject is changed, as the Hymn 
addresses Christ, and speaks of His Divinity, Incarnation, 
Sacrifice, Ascension, and Session on high. The roth 
verse stands, in a way, by itself. Certainly it is no prayer, 
still less is it praise, but a solemn expression of our belief 
in the second Advent as an introduction to a prayer. 
Since writing my former letter, I have been informed that 
the above division, given in the ‘‘ Annotated Prayer Book,” 
was first suggested by the late Mr. Keble. 

May I assure Mr. Thompson that the Latin original for 
“‘cry” and ‘cry out” is ‘“‘incessabili voce proclamant,” 
and that in Isa. vi. 3, the Hebrew word ( Kara’) means “to 
cry out,” or “shout.” Moreover we are told at verse 4 that 
the posts of the door vibrated with the Angel’s voice. Do 
not all these things point to # rather than ff: as the right 
way of rendering verse 5 of the Te Deum? That this view 
was taken by the compilers of our Prayer Book is clear from 
their translation. 

Perhaps, however, this verse may be made still more 
expressive if sung f, and crescendo, ff commencing with 
“Lord.” Who can doubt the rendering of “ King of 
kings,” etc., in the ‘‘ Hallelujah chorus,” and this is an 
analogous case. 

I am, Sir, yours faithfully, 
W. J. LOWENBERG. 





THE MOVEABLE-DO MADE VISIBLE. 
TO THE EDITOR OF THE MUSICAL TIMES. 


Sir,—In a recent paper read before the Musical 
Association, Mr. Sedley Taylor demonstrated, with much 
ability, the shortcomings of the notation of music in 
ordinary use, and suggested in place of it an ingenious 
modification in which, by means of a system of wavy lines 
drawn along the line or space of the staff occupied by the 
tonic, that note is kept prominently before the eye and the 
number of accidentals is reduced. Of the merits of Mr. 
Taylor’s plan the public will shortly be able to judge for 
themselves, as I understand, the paper is being published 
in a contemporary journal. The numerous other 
attempts which have from time to time been made 
in the same direction are based on the assumption that, so 
far at least as the singer is concerned, the ordinary nota- 
tion fails to show in a direct manner that which it is virtually 
necessary that he should know, viz., the position on the 
staff of the tonic in every change of key. These plans 
may be conveniently divided into two classes: 1, those 
which lay aside the ordinary staff; and 2, those which retain 
it. Among the former may be mentioned the Tonic Sol- 
fa and the Chevé notations, Mr. Lunn’s Sequential System, 
and my Tonic Staff Notation. Of those plans which 
retain the staff of five lines perhaps the best, because the 
simplest, is that of Mr. Young, in which the place of the 
tonic is indicated by a dotted line, or if that note occupies 
a space, by two dotted lines. Its defect is that no dis- 
tinction is made between the notation of the major and of 
the minor scale. The same defect is observable in Mr. 
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Monogamic System, in the late Mr. Waite’s Figure Notation, 
in Mr. Bell’s Star Sol-fa Notation, as well as in most of the 
notations comprised in the first class. I may perhaps be 
allowed to refer here to a plan of my own in which the bars 
(i.e. the vertical lines commonly so called) serve not only 
as boundaries between one measure and another, but as 
guide posts showing the place of the key note. Each bar 
throughout the piece carries an indicator (preferably a small 
open square) which stands on the degree of the statf 
occupied by the tonic and rises or falls with every change 
of key. In minor keys the tonic is distinguished by an 
indicator of some other form (preferably by an open square 
with a dot in its centre). The advantage of my system, 
apart from its simplicity, are these:—1, it is free from am- 
biguity as regards major or minor keys; 2, it involves no 
difficulties of a typographical nature; 3, it does not 
displace any portion of the existing notation; and 4 it is 
applicable to any system of Solmization. 
I am, Sir, Your obedient servant, 
W. H. GIt. 

Sidcup, Kent, December 18, 1874. 








TO CORRESPONDENTS. 


%,* Notices of concerts, and other information suppliec by ve aber the 
in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur. 

Correspondents are informed that their names and addresses must 

>A Ll ., #4, 





We cannot undertake to return offered contributions; the authors 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The irer will be discontinued where the Subscription ts 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

E. D. Patmer.—We adhere to our already expressed opinion upon 
the progression named, but cannot criticise the criticism of any of 
our contemporaries. : 

VERTUMNUS.—Our correspondent, who asks us to give a ‘‘ progression 
of chords (written out on the stave), and state when and how far the 
rule against consecutive 5ths may be broken with safety,” must have 
strange ideas of the duties of an Editor. 








BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices ave either collated from the local 
papers, or supplied to us by occasional correspondents. 


ALrorp.—The annual concert given by Mr. H. Brown, the esteemed 
organist, took place at the Corn Exchange on the 22nd ult., and was 
extremely successful. The vocalists were Miss Jessie Giles and Mr. 
Stedman; Violin, Herr Rosenthall; Violoncello, Mons. Albert—all of 
whom were encored during the evening. Miss Jennie Brown, a pro- 
mising pupil of Mr. Walter Macfarren, was the pianist, and showed 
by her careful rendering of Mendelssohn’s Trio in D minor, and the 
“Spinning Song” of her talented instructor, that she possesses quali- 
fications for a good artist; this young lady was also vociferously en- 
cored for her performance of the Rondo brillant ‘La Gaité ” (Weber). 
Herr Lehmeyer conducted. 


BripDGETOwNn.—On the cccasion of the opening of the new organ in 
Bridgetown Church on the 7th ult., Mr. Graham Clarke, organist of 
St. Andrew's, Plymouth, gave a Recital. The programme was a very 
excellent one, the pieces being selected from the works of the great 
masters, and fully calculated to display the capabilities of the instru- 
ment and the artistic ability of the organist. The organ was built by 
Mr. Speechly, of London. 


CamBrinGE.—On Tuesday evening, the rst ult., Mr. Charles Hallé 
and Madame Norman-Neruda gave a pianoforte and violin Recital at 
the Guildhall, under the auspices of Mr. James C. Daniel, the well- 
known entrepreneur of Clifton ; the local arrangements being entrusted 
to the hands of Messrs. Ling and Sons. The audience was large and 

* fashionable, and the whole performance gave the greatest satisfaction, 


Currron.—On Saturday, the roth ult., Mr. Charles Hallé and 
Madame Norman-Neruda gave a pianoforte and violin Recital at the 
Victoria Rooms, forming one ofthe series of Clifton Winter Entertain- 
ments organised by Mr. James C. Daniel. The programme included 
selections from Beethoven, Rust, Heller, Ernst, Chopin, Liszt, 
Vieuxtemps, Brahms, Joachim, and Schumann. Notwithstanding the 
inclemency of the weather, there was a large audience. The two 
artists played in their usually excellent manner, although Madame 
Neruda was, we regret to hear, suffering from severe indisposition, 
and was obliged to sit down during a portion of the performance. 
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CoLNBROOK, NEAR Winpsor.—An entertainment was gi 
Tuesday evening, the 8th ult., consisting of readings and vocal and 
instrumental music, for the benefit of the Boys’ National 

The Rev. Charles Grinstead occupied the chair. Readings were 

by James Watson, Esq., of Langley House, Slough; and son; 

and pianoforte pieces were contributed by Misses Watson, Toles 
Denyer, Mr. Wooton, Mr. Ratcliff, and the members of the Cola. 
brook Glee Club. Mr. R. Ratcliff conducted. The performance was 
a decided success. 


CrossHIL_s.—Mr. E. Parkinson gave a very successful concert jn 
the New Town Hall, on Saturday, the 12th ult. The artists ¢ 
were Miss E. Arthur, ofthe Leeds Town Hall Concerts, Mr, Nunns, of 
the Leeds Harmonic Union, and Mdlle. Brousil, the celebrated Bohe. 
mian violinist. Miss Arthur’s singing called forth repeated plaudits, ang 
Mr. Nunns made a most favourable impression. The glees, 
and trios were given with good taste and finish, especially “Whey 
evening's twilight.” Mdlle. Brousil was highly successful in be 
violin solos. Mr. Wilson was a very able accompanist. 


Croypon.—The annual concerts given by the Whitgift School-boys 
took place on Wednesday and Friday evenings, the 16th and 18th ult, 
when Mr. Cummings’s Fairy Ring was performed, and a selection of 
part-songs, &c. The band was efficient, and played the rather diff. 
cult accompaniments to the Cantata in excellent style. At the concl. 
sion of the concert, R. A. Heath, Esq., one of the governors of this 
admirable institution, made a very effective speech on the advan 
of giving boys a knowledge of music, and highly complimented Mr, 
Griffiths on the state of efficiency to which he had brought the 
boys. A magnificent testimonial (the gift of Mr. Heath) was they 
presented to Mr. Griffiths, consisting of a silver-gilt inkstand, mam. 
factured by Messrs. Elkington, with a suitable inscription ona 
scroll, supported by two figures of boys holding trumpets, and valued 
at about forty-five guineas. Mr. Griffiths was much affected by the 
unexpected honour, and returned thanks in a suitable speech, Mr 
Hullah was present at the concert on Friday. 


Devizes.--The Amateur Choral Society gave a performance 
Christmas Carols and a miscellaneous selection on Monday, the 14th 
ult., under the direction of Mr. J. T. Abraham. The most admired 
pieces were Baumer’s part-song, “ The chimes of Oberwesel,” with 
bells obbligato, Pinsuti’s ‘‘ And so shall I,” Roeckel’s “ Sweet Lisette” 
“The Wave,” duet (Guglielmo), “Scenes that are brightest,” from 
Maritana, and a chorus from Flotow's Marta. The great attraction 
of the evening was the pianoforte playing of Mr. Bambridge, the 
organist of Marlborough College. His performance of the finale from 
Beethoven's “ Waldstein” Sonata, and “ Norwegian Melodies” (W.§ 
Bambridge) created a perfect furore amongst the large audience 
filling the Town Hall. Mr. Sly and Mr. W. Price accompanied, 


Devonport.—A concert was given at the Mechanics’ Institute on 
Wednesday evening, the gth ult., by Mr. W. H. Hannaford, organist 
of St. John’s. The orchestra was composed of a band and chors 
numbering between sixty and seventy performers. The pieces form. 
ing the principal features of the programme were, Birch’s pastoral 
Operetta, Robin Hood, and Mendelssohn’s Motett, ‘ Hear my prayer.’ 
Mr. W. H. Hannaford conducted; Mr. W. W. Brown presided at the 
pianoforte and Mr. C. Clemens at the harmonium. Miss Triggs 
(soprano) sustained the part of Maid Marian. Mr. Donovan, 
Mr. Boolds, and Mr. Rendle were the other vocalists. Mendelssohn's 
“ Hear my prayer,” by Miss Triggs and chorus, was admirably ret 
dered. A local favourite, Miss Snell, sang “ O bid your faithful Arie 
fly” with such effect as to enlist a hearty encore. The duo for pian 
forte and harmonium, by Mr. and Master Hannaford, was encored, 
and at the close of the second performance Master Hannaford re 
ceived the ovations of the whole house. A solo on the violin, by Mr 
Pardew, and the chorus, “Let the hills resound,” brought 
evening's entertainment to a close. 


DurHaM.—On the 22nd ult. Mr. J. C. Whitehead, late organist 
St. Cuthbert’s Church, and assistant organist of the Cathedral, and 
who has just been appointed organist of Bury Parish Church, was, 
together with the choir of St. Cuthbert's, entertained at dinner by the 
vicar, churchwardens, and congregation. After the dinner Mr. 
head was presented with a valuable testimonial, consisting of a 
watch and chain, a gold signet ring, and an inkstand. 


EastTBourNE.—On Monday, the 21st inst., Mr. J. H. Deane, the 
organist of Trinity Church, gave the last of a series of eight weekly 
concerts of classical music. He has been assisted by Mr. J. Taylor 
(organist of St.. Saviour’s, Eastbourne), his brother, Mr. Edward 
Deane, of the Crystal Palace and Philharmonic Orchestras, Miss 
Roper, Miss Headland, Herr Cramer, Herr Siebenheller, Messrs. 
Cooper, &c., instrumentalists ; and Miss F. Douglas, the Misses 
and Mr. C. Roper, vocalists. Amongst other works, Haydn's 
Symphony, a portion of Beethoven's Pastoral Symphony, Septett, ft, 
have been performed. The songs have included Gounod's “Ave 
Maria,” Handel's “ Let me wander not unseen,” “ Revenge! Ti 
cries,” “ Honour and arms,” &c. 


EpInBurGH.—Sir Julius Benedict's St. Peter was performed on the 
30th November, in the Edinburgh Music Hall, by the Choral bas 
The vocalists were Mdlle. Enequist, Miss Marion Severn, 3% 
Bentham, and Signor Agnesi. The tone of the chorus was g¢ 
good, the parts were well balanced, and the points of Spree 
caught up with precision and vigour, and, taking all in all, the 4 
singing was a credit to the Society, and to Mr. Adam Hami — 
conductor. Mr. Carrodus and his well - disciplined followers 
thoroughly efficient, and the accompaniments and incidental sy@- 
phonies were splendidly played. Miss Severn produced 2 | pa 
impression in ‘O, thou afflicted,” which was sung with Lee = 
expression. Mdlle. Enequist gave “I mourn as a dove a it 
quisite tenderness. Mr. Bentham sang the tenor solos, feel 
Wadmore, who took his part at short notice, sang with great 
“O that my head were waters.——PRoFESSOR OAKELEY gave af ‘a 
performance on the roth ult., in the University Music Classroom 
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of a crowded audience, including a large number of students. 
Foprovements have been made in the arrangements of the classroom, 
to exhibit to greater advantage the new front of the organ, com- 
a” of the new 32-feet double diapason pedal stop. An excellent 
yooed e was provided, and the obvious attention of the audience, 
the applause at the end of most of the numbers, seemed to indi- 
athorough appreciation of the Professor’s very finished playing. 
Fhe orchestral colouring of the Manfred entr'acte (Reinecke) was well 


brought out. 
GATEsHEAD.—T he organ built by Lewis of London, for St. Cuthbert's, 
Bensham, was opened on Sunday, the 2oth ult., by Mr. Charles H. Shep- 
ARA. The instrument, though not a large one, is well adapted 
for church. Mr. Shepherd displayed much taste in the selection 
ofpieces, and the facility with which he proved the capabilities of the 
instrument gave general satisfaction. The singing of the choir, under 
the leadership of Mr. Dobson, was excellent. 


TON.—THE Third Quarterly Musical Service on behalf 
dae Choir Fund was bela at St. Mary's, on Wednesday the 
November, when a selection from Handel’s Samson was 
jently rendered by the choir, and Mr. W. H. Coventry played 
avariety of organ solos in a masterly style. On Thursday the roth 
alt the gentlemen of the choir were entertained at supper by the 
choirmaster at his residence. A most delightful evening was 
passed, which greatly tended to still further cement the esprit de 
by which this choir has been distinguished whilst under the 

Bh direction of Messrs. W. and J. Coventry. 


Hich WycomBe.—On Wednesday, the goth ult., a concert of sacred 
music was given in the Town Hall, by the members of Union Chapel 
Choir, assisted by several friends, under the conductorship of Mr. 
Aubrey Weston, hon. organist and precentor of the chapel. The 
choruses were well rendered, perhaps the best being ‘* The marv'lous 
work,” which gained marked applause. Miss Robinson wasencored in 
“Charity,” and Mr. Tottle in “ The source of England’s greatness.” 
Miss Gilbert sang very effectively Sullivan's Give.” Miss K. Pepin 
and Miss Jane Easden also gained deserved applause for their solos. 
A Christmas carol, sung as a quartett without accompaniment, by 
Miss E. Pepin, Mrs. Weston, Mr. Weston, and Mr. Tottle, was 
encored. The hall was densely crowded in every part. and the pro- 
ceeds (which were considerable) were devoted to the formation of a 
fund for the purchase of a new organ. 


+ Leicnton Buzzarp.—On' Saturday evening, the 28th November, 
Mr, R. Purrett (successor to the late J. Young) gave his annual 
eoncert to a fashionable and appreciative audience, in the Corn Ex- 
change, which was filled. The artists engaged were Miss Edith 
Wynne, Madame Patey, Mr. W. H. Cummings, and Mr. Patey. Mr. 
Charles Ewings presided at the piano, one of Messrs. Kirkman’s 
he soloists gave great satisfaction, and the con- 
cert was a decided success. 


LiverrooL.—The eleventh subscription concert of the Philhar- 
monic Society, which took place on the 1st ult., was a remarkably 
interesting one, the chief orchestral work being Joachim Ratf’s sym- 
pony “Leonore” (No.5, in E, Op. 177). The principal artists were 

Singelli, Madame Trebelli-Bettini, and Signor Campanini. 
The overtures were those to Stradella (Flotow) and Der Freischiitz 
eber), the concert closing with Gounod’s march in the Reine de 
, Signor Campanini won especial admiration from the more 
Musical part of the audience by his splendid rendering of the solo 
“Da voi lontan,” from Lohengrin (Wagner). The twelfth 
subscription concert of the Philharmonic Society, on the 22nd ult., 
was devoted to an interesting and spirited performance of Macfarren’s 
fine Oratorio, St. John the Baptist. Principal artists—Miss Edith 
Wynne, Miss Enriquez, Mr. Edward Lloyd, and Mr. Santley. In 
such hands, it is needless to say how well the solo portions of the 
work were interpreted. The lovely unaccompanied quartett, “ Blessed 
are they,” was, of course, encored. 


Mawstonr.—Mr. Henniker’s concert, on the roth ult., was a great 
success. The principal artists were Miss Annie Banks, Miss Phillips, 
Mr, Orlando Christian, Mdile. Gabrielle Vaillant (violin), and Mr. 

1 and Mr. Dutnall (pianoforte), with band and chorus of 

voices. Miss Banks was encored in Balfe’s “ Beneath a 
"and a similar compliment was awarded to Mr. O. Christian 
in“ Over the rolling sea.” The great success of the evening was the 
solo, “ Fantasia de Concert,” by Mdlle. Vaillant, which was also 
Mr. Henniker conducted. 


Moxuour.—A concert was held in the large school-room of the 
School on Thursday the roth ult. The programme was a 
and varied one, and included selections from Mendelssohn, Hum- 
Sullivan, Bishop, Leslie, and Gottschalk. The choir was under 
ce of Mr. Holt, who conducted the concert, and very ably 
the accompaniments for most of the songs. His solos were 
nade” (Gottschalk), and ‘‘ Rondo Capriccio ” (Mendelssohn). 
Masters R. Courteen and Chambers and Mr. B. S. Bisam sang with 
el and feeling the songs entrusted to them. The glees were 
sung, the best being ‘‘ The belfry tower” (Hatton). iss Pep- 
Percorne in Kuhe’s “Lover and the bird” (Transcription), and a Concerto 
of hn’s, was very successful. Arditi’s ‘‘ Beauty, sleep” was 
cena by Miss Brookes. Miss Old (piano), Mr. Old (violin), and 
Captain Bayliff (violoncello), played two of Hummel’s trios, which were 
feceived. Mr. Polgreen gained a well-merited encore for a song 
Leslie. Miss Williams and Miss Peppercorne played a selection 
a“ 0 arranged by Cunio. Mr. Rosenare was very successful 
The boys of merry England,” the boys joining in the chorus. 


Nowick—The first concert of the Norfolk and Norwich 
Masia Union for the season 1874-5, took place on Thursday 
. ota St. Andrew's Hall, before a large and fashionable 
fdience, His Royal Highness the Duke of Connaught (under 
oye te the concert was given) would have been present 





Barnett’s Cantata The Ancient Mariner, the principal parts being sus- 
tained by Mrs. Banham, Miss Emily Harcourt, Mr. Minns, and Mr. 
Smith, went, on the whole, with good effect, much of the success béing 
owing to the support given by Dr. Bunnett at the pianoforte and Mr. 


Walter Lain at the organ. The second part of the programme was 
miscellaneous, and included a pianoforte solo by Dr. Bunnett, and 
several vocal pieces, contributed by the above-mentioned singers. 


PARSONSTOWN, IRELAND.—The Annual Christmas concert in con- 
nection with the Model School took place on Tuesday afternoon, the 
22nd ult., when the singing-class gave several part-songs with con- 
siderable effect. Solos were also sung by the following junior mem- 
bers of class, viz., M. Finney, W. Dooley, A. and B. Browne, J. 
McGowan, F. McCotten, C. Dooley, &c. The singing-master, Mr. 
Arnold, was complimented on the general proficiency of the pupils. 
The Right Hon. the Earl of Rosse kindly distributed the prizes. 

SaspEN, LANCASHIRE.—The Choral Society gave the first concert 
of the season 1874-5, in a large room of the Printworks (kindly lent for 
the occasion by Messrs. Hindle, Hunter, and Co.), on Saturday even- 
ing, November 28th, before a large audience, when Mendelssohn’s 
Oratorio Elijah was performed. The band and chorus numbered 
upwards of 100, including members of Mr. Charles Hallé’s band. 
The principal vocalists were Madame Helena Walker, Miss 
Edith Clelland, Mr. Barry Taylor, and Mr. H. Rickard. Madame 
Walker gave the soprano part in a highly finished manner. Miss 
Clelland was also very successful, her rendering of ‘‘O rest in the 
Lord” eliciting the warmest ‘plaudits. Mr. Taylor executed his 
sharefof the solos in a highly {satisfactory manner. Mr. Rickard 
took the part of the Prophet with success. Mr. G. Ratcliffe presided 
at the pianoforte, and Mr. T. Pollard at the harmonium. Mf. 
Seymour led the band, and G. H. Moore, Esq., conducted. The 
performance was very successful, and great credit is due to Mr. 
Moore for the energy he has displayed in training thechoir.! 


SHEFFIELD. — The Sheffield Amateur Musical Society, with the 
Amateur Harmonic Society, gave a performance of Eli in the Albert 
Hall on the 14th ult., the Societies mustering over 170 performers. It 
has hitherto been the practice of these Societies to give only private 
performances, but on this occasion they came before the public with 
the desire of benefiting the funds of the Totley Orphanage. All the 
performers were members of the Society, and, as amateurs, they sus- 
tained their parts with much credit. Considering the number of 
singers, however, there was a lack of that volume of tone one is 
accustomed to hear in Oratorio performances previously held here, 
and the Society would do well we think to engage professional 
assistance in the choir, as was wisely done in the band. Mr. W. G. 
Parkin officiated at the organ, and Herr Schéllhamer, who holds the 
post of conductor to both Societies, directed the performance on this 
occasion.——On the 22nd ult. Mr. Charles Harvey’s last subscription 
concert for this season took place in the Albert Hall, which was 
well filled by a_ fashionable audience. Mdme. Patey, Mdme. 
Thaddeus Wells, Mr. W. H. Cummings, and Mr. J. G. Patey were 
the vocalists, Mr. Nicholson, solo flute, and Mr. J. Zerbini, 
accompanist. The applause was frequent, Mdme. Patey being encored 
in all her songs, and the concert generally was highly successful. 


SHREWsBURY.—The third of Mr. Boucher’s series of subscription 
concerts of classical chamber music took place in the Music Hall on 
the oth ult. The artists were Mr. C. H. Forrest, Mr. J. H. Thomas, 
Mr. W. Cover, R.A.M.; Mr. T. Watkis, and Mr. J. B. Boucher. Dr. 
Normandie, who was unable to appear in consequence of indisposition, 
was replaced by Miss Francis. The programme was varied and 
well selected. Miss Francis sang with the strictest accuracy and 
refined taste, and Mr. Forrest's solo drew forth a hearty acknowledg- 
ment of its excellence from the audience. Atrio and two quartetts 
were artisticaliy performed; and we regret that the attraction of the 
concert did not draw together a larger audience. 


SouTHAMPTON.—The newly-formed Philharmonic Society gave an 
excellent performance of the A/essiah at the Hartley Institute, on the 
8th ult. The principal vocalists were Madame Lemmens-Sherrington, 
Madame Poole, Mr. Stedman, and Mr. Thurley Beale. The band and 
chorus numbered 100 performers, who acquitted themselves well under 
the able conductorship of Mr. Alex. Rowland. 


SouTHPoRT.—A concert was given by Mr. Turner at the Cambridge 
Hall on Monday evening the 7th ult. The artists were Mesdames 
Sinico and Julia Elton, Messrs. Pearson, Wadmore, De Jong, Van 

iene, and Horton C. Allison. ‘The green trees” (Balfe) was 
charmingly sung by Miss Julia Elton. Madame Sinico was much 
applauded for her singing of ‘“‘ Roberto, oh tu che adoro,” “ The first 
rose of summer ” (a new song), and “‘ Robin Adair.” Mr. Wadmore 
and Mr. Pearson made considerable effect in their respective solos. 
Of the instrumental soloists Mr. De Jong was remarkable for the 
beauty of tone and the yg style in which he played his flute solo 
(Fantasia on Scotch airs), Mr. Van Biéne for his very able rendering 
of Lerode’s violoncello solo on airs from La Fille du Regiment, and 
Mr. Horton C. Allison (pianoforte) for his brilliant playing of Men- 
delssohn’s ‘‘ Andante and Rondo Capriccioso,” Schubert’s Impromptu 
No. 2,in A flat, and his own Tarantella in A minor. The accom- 
panist was Mr. Robert Johnson. 


STRATFORD.—The West Ham Philharmonic Society gave the first 
concert of the seventh season in the Town Hall on Tuesday the 15th 
ult. The programme consisted of Bennett’s Cantata The May Queen, 
the incidental music to Shakespere’s Macbeth ascribed to Matthew 
Locke, and a miscellaneous selection of ballads and part-songs. The 
principal vocalists were Miss Pocklington, Miss G. M. Jones, and 
Messrs. Albert James and Atherton Latta, all of whom gained much 
applause for their careful and effective singing. Mr. J. T. Bates con- 
ducted, and Mr. F. C. Kitson accompanied on the pianoforte, assisted 
by Mr. J. Tunstall. 


SuNDERLAND.—Qn Sunday the 13th ult. the new organ erected in 





Sandringham. J. F. 


een spending the week at 


the Church of the Venerable Bede was opened by C. H. Shepherd, 
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Esq., Member of the Royal Academy of Music. Mr. Shepherd played 





DURING THE LAST MONTH, 




















































_— Nay pan and ms with wong a the pic ed TH 
the beautiful instrument. he Rev. Chas. Green preached in the e 
morning and the Rev. Canon Miles in the evening. The total cost of Published by NOVELLO, EWER & CO 
the organ is over £400, of which £350 has been raised. ARNBY Th h h . ! 
Toronto, CaNADA.—Performances of Haydn's Creation were given r3 at ey Lg psi gd iy cart adoreth, 1 a 
by the Philharmonic Rocio, on the 24th ane ane <{ Novena: The LUMENTHAL AC Tyee: wie ‘Taal MA. 2, + Wor 
soprano solos were sung with much success by Mrs. Osgood of Boston, ® .—The Lam . 
U.S., the tenor being Mr. Rechab Tanby, and the bass, Mr. Egan. The Border Widow. ace | fn it. ent of the + fsa 
minor parts were sung by Mrs. Cuthbert, Miss Scott, Miss A. Corlett, Yes. Song. In Cand E}. Words by W. E. Stewart, a 5 endo 


and Messrs. Bilton, Rees, and Warrington, members of the Society. eaters 
The choirfgave the choruses in a manner which reflected much credit | = MENS, J.—The Wrenf’s Nest. Song. Th Simple 
on Mr. F. H. Torrington, the Society's conductor, and the band was Words by the Author of “ John Halifax, Gentleman,” 25, and 


generally effective, especially the string portion, which had the advan Second ] 
n ective, e i . - F ; 

tage of the assistance of the Beethoven Quintette Club. Mr. F. M2@LLoY, Pe L.—The Shipwright. Song. Words 

H. Torrington conducted. The third concert was given on written by F. E. Weatherley. 2s. NG 
conte imped bg and ag ee Mrs. ge was F ned —— Rose-Marie. Song. The Words written by F. E. Weatherley, » D 
vocalist, and was much applauded in her several songs. e Epwin 
Beethoven Quintette Club, consisting of Messrs. C. N. Allen and J. C. ACIRONE, C. A.—Lullaby. Song. In C and E, “op 
Mullaby (violins), H. Heind’l and W. Rietzel (violas), and Wulf Fries The Words written by Sir Walter Scott. 2s. “Penite, 
(violoncello), performed Beethoven’s Theme and Variations, Op. 104, TKINSON, FRED. C.—When all the World ‘- for each 


Mendelssohn's Scherzando and Adagio, Op. 87, and Piano Concerto, ss 
Op. 25 (in conjunction with Miss L. Crowle), and several overtures Young. Song. Words by Prof. Charles Kingsley. 2s. suitable 


and other compositions in a manner that gave the utmost satisfaction, NAPP, J.—O Brignall banks are wild and fair the posit 
and elicited enthusiastic applause. The National Anthem concluded Song. Words by Sir Walter Scott. 2s. E L 


eaneei OHR, FREDERIC N.—The Lord is my Shep | Nowres 


WIncHESTER.—An excellent concert was given in the New Guild- 
, hall, on the 4th ult. by Mr. O. Christian, in connexion with the herd. Sacred Song. 1s. 6d. ; mats 
Mechanics’ Institute. The large hall was filled, and a well-arranged ENDELSSOHN.—The Music composed fo 
programme artistically rendered by Madame Thaddeus Wells, Mr. O. Shakspeare’s “ Midsummer Night’s Dream.” Op. 61. 8v0t HE 


Christian, and Mr. H. Nicholson (solo flute). : 

WoopxuouseE.—On the 8th ult. a miscellaneous concert of sacred BRADFORD, JACOB. asp Riper RB . Nune 
and secular music was given in the Mechanics’ Institute, Institution dimittis (Chant Service in A). Set to the 3rd and 8th Gregorian 
Street, by the members of the choir of St. Mark’s Church, assisted by | Tones, with several Endings. 8vo., 3d. } io 
several well-known singers. The object of the entertainment, as ROSLAND JONATHAN.—Evening Service in sdditiona 
stated by the vicar (the Rev. J. S. Abbott), was the very laudable one ® Bb pee NG hy of Magnificat and Nunc dimittis, with accom dicite,” a1 
of establishing a fund for providing music for the use of the church. | 2h: ent for Or ge Pinucheate 8vo., 8d ‘ This pc 
The first part of the programme consisted of selections from the | P 8 : z baa 


Oratorios of Handel, Haydn, and Beethoven, and also from Mozart's AREBROTHER, BERNARD.—Te Deum lauds. bishop of 


ae Mass ; hm agg oo bg apa he of glees, pisi-cvees Be mus, in BY. 8vo., 6d. EN 
iss L. A. Buckingham, in ‘‘ But Thou didst not leave,” acquitted her- 7 

self admirably. r. Longbottom sang the recitative and air, “ Every OPKINS, EDWA RD J.—Magnificat and Nunt For oo 
valley” and ‘“‘ Comfort ye” very carefully, and Mr. T. Turner gave the dimittis. Set to Music, partly in Chant form. 8vo., 6d. with 3 > 


air, ‘“ Arm, arm, ye brave,” from Fudas, in good style. The members of pee 4 
the choir sang well, and were especially effective in “‘ The heavens are NDERSON, ROBERT. Songs of Zion. Vol. I, 


telling.” Paxton’s quartett, ‘‘ How sweet, how fresh,” was charmingly cloth boards, 4s. HE 
sung by Messrs. Moss, Longbottom, Buckingham, and T. Turner. TKINSON, FRED. C., Mus. Bac., Cantab— Bai 
Mr. Milnes (organist of St. Mark’s) accompanied with much judgment Twelve Tunes, set to Favourite Hymns. 8vo., 1s. 


on the pianoforte, and in addition played two solos. Mr. George Lee a ke 
rendered valuable assistance on the harmonium, and Mr. Buckingham FUrton, WALTER.—Two Original Hymns and 





(choirmaster) conducted. Tunes, suitable for Christmas and the close of the year. 8vo.,24 HE 

nan the opening content, of he ig sey ys place ATTHEWS, T. RICHARD, B.A.—Hymn_ Tunes Mo! 
on the roth ult., when a portion of the Messiah formed the first part, Large edi 
and a miscellaneous selection of.secular music the second. The 8 (The North Coates Supplemental Hymn and Tune Boat) » 
soloists were Miss Jessie Royd, Miss Joyce Maas, Mr. Stedman, and | °V0» 7S USI 
Mr. Thurley Beale, all of whom were very successful. The choir ILKS, GEORGE, B.A., M.B., &c.—Tunes for CA 
numbers among its members some extremely good voices, and the Special Hymns in the Collection of The Society for Promoting § rized by hi 
manner in which the points were taken up reflects the highest credit | Christian Knowledge. 1s. with Prop 
upon the conductor, Mr. Miles. INETT. E.. M D Cantab O how with chant 

WEsSTERHAM.—The Harmonic Society gave a concert on the 15th UN ’ 3 US. OC., sig small 4to., 


ult., under the direction of Mr. F. Howell. The first part consisted of amiable are Thy dwellings. Anthem for Soprano Solo, a ¢ Bwerand 
selections from the works of Handel, Haydn, &c. and also comprised | Chorus with organ accompaniment. 8vo., 4d, 


the air “ The daughters of the city come” from J. Barnby’s Rebekah. OVELLO’S OCTAVO ANTHEMS :— OULI 


The second part was composed of selections from Mr. F. Howell’s . : , 
opera, The Caliph’s Daughter of Calmazar. The vocalists gave great Ag pe 7 my Ae heed ke ae ja z ANTI 
satisfaction in their respective solos, and the band and chorus were y RT aii to the pres 


highly effective. E. G.—Two Christmas Carols. 8vo., 3d. 
Wootwicu.—The closing concert of the season, being the second of 


the series, was held on the 4th ult. at the Town Hall, in the presence of ADE, NIELS W.—The Erl King’s Daughter. wOLE 





a large ee eae rnong majority of the ae being Ballad. Chorus Parts. 8vo., 6d. each. Tonie Sol 
present or former pupils of Miss Mascall, who originated these con- stabi. 3 
certs. The first part of the programme consisted of an original OLBORNE, LANGDON, Mus. Bac., Caritab. The 
sacred Cantata, entitled Light of the World, the words and music being The bright hair’'d Morn is glowing. Four-part Song. Words f  Reciting-n 
the composition of aa Mascall. The solos were sung by Miss Rudd | from The Christian Year. 8vo., 3d. HE 
and Mrs. Sallenger. The second part was nee ELuorr, J. W.—The Harmonium Treasufy. oni 
ORGAN APPOINTMENTS.—Mr. Channon Cornwall, organist and choir- Vol. II. A Series of Select Pieces (Secular). Cloth boars B (Large 
master to St. John’s Episcopal Church, Alloa, N.B.——Mr. Michael | 19S- 6d. For contents, see page 763. Sealed 


— John Doular. Lester to Castie Church, Stafford.—Mr. Henry OAKELEY, H. S.—Funeral March. Op. 23, 2% om! 


arry, organist and director of the choir, to All Saints’ Church, Bray- 


wood, Windsor.—Mr. W. H. Carpenter, to St. Ethelburga’s, Bishop- T i a ae Spring returning. 


gate Street Within.——Mr. William Douglas St. Leger, organist and Aer 
, For Four Voices. Words from The Christian Year. 8v0 JOULE 


choirmaster, to Christchurch, Clanham.——Mr. Walter S. Brockle- 

















hurst, honorary organist and choirmaster to the Wesleyan Church, wil ist? ournal, CANU 
Addiscombe, Surrey. FARE. De. w. “The Organist’s Quarterly J 
Cxorr_ APPOoINTMENT.— Mr. Henry Cross (late solo bass of! No. x. iasshs tromahide, ry |; eh Frederic Archer. OUL 
Trinity Church, New York), lay vicar of Salisbury Cathedral. 2. Two Preludes, No. 1 in A major; No. J E 
2 in G MAjOF.......... eee aotegsavdcouces Ludwig Ta eg CANU 
FAST LONDON ORGAN WORKS, g, Burdett- $-: Fencess Pesegata. ip CS ARAEE ov Leo tteed, FCO. 
road, Bow, E..—E. Carper is prepared to send Specifications ae Shei Mae i! baa ee —_———> HE ( 





for building of Organs of very superior materialsand workmanship RGANS for SALE._-LARGE CHURCH ORGAN, Harn 


Alterations, rebuilding, and repairs. First-class Workmen sent to all : we. By B 
parts on very moderate terms. Tuning, &c. g stops on the great organ, 6 on the swell, with ones pe Ma 
- ipes, 30 notes, couplers, &c. Also a SMALL 0 
USIC COPYING.—AIl who Copy Music should pat on the Arar guest and 40n the swell, with separate bourdons, HE 
. possess “ The Excelsior Music Copying Apparatus.” With its | 29 notes. Alsoa SMALL ORGAN, with 2 complete manuals, 3 stops é 
aid Music may be copied in the closest imitation of engraving. Easy | on the great, and 2 on the swell, with separate bourdon pedal orga he in Re 
to use, neat, thoroughly effective, and durable. Price 1s.; post free,] 29 notes. Apply to A. Hunter, Organ Builder, 379, Ki Organ, 
1s.13d. Metzler and Co., Great Marlborough-street, London, road, S. Director 
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THE ANGLICAN HYMN-BOOK. 


NEW EDITION, REVISED AND ENLARGED. 
Music, in short score, foolscap 4to., cloth, price 6s. 
x ~~ -_ Music, in short score, super-royal 18mo., cloth, 2s. 6d. 
: Words and Treble Part (Tune), square 16mo., cloth, 1s. 6d. 


6mo., cloth, Is. 
Words only, r0mo-s 6d.; cloth, 8d. 


nly, 32mo., paper cover, 
Ween: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry; 


Simpkin, Marshall and Co. Oxford and London: James Parker 
and Co. 


ition. Small 4to. Price 2s. 6d. paper covers ; 3s. 9d. cloth 
Second Editio lettered. 


ered. 
NGLICAN PSALTER CHANTS, Single and 
A Double, edited by the Rev. SirF. A. G. OusEvey, Bart., etc., and 
Epwin GEORGE Monk. . p 
This work contains nearly 400 Chants; which are appropriated to 
“Penite, exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying aseparate page and affording several Series 
suitable to each daily portion of the Psalter, from which choice may 
bemade. The Chants have been selected with especial reference to 
the position of the Reciting note. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
. Small 4to. Price 1s. Vocal parts, 12mo., price 6d. each 
wore Series Scand together, cloth, 2s.9d. Vocal parts rst and 
and series, bound together in limp cloth, 1s. 4d. each. 
SECOND SERIES. 
HE CANTICLES and HYMNS of the CHURCH, 
pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments, 
edited by the Rev. Sir F. A. G. Ousevey, Bart., etc., and Epwin 
Gsorce Monx. This work contains a selection of Double (besides 
additional Single) Chants ; together with special settings of “ Bene- 
dicite,” and a collection of Kyrie Eleisons, old and new. 
This pointing of the Canticles is authorized by His Grace the Arch- 
bishop of York. London: Novello, Ewer and Co. 


VEN CREATOR SPIRITUS. Set to Music by 
Epwin Georce Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part Chorus, 
nips accom animent, ad lib. Price 3d. 
don: Novello, Ewer and Co., 1, Berners-street. W. 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E.G. Monk, Mus. Doc., Oxon. In paper, 1s.; cloth, 2s. 
London: Novello, Ewer and Co. Oxford: Parker. 
Sixth Edition. ; 
THE ANGLICAN CHANT-BOOK, edited by E. G. 
Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 

tized by his Grace the Archbishop of York. 24mo., without chants, od.; 
with r Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to., 




















with chants, 4s.; each voice part, separately, 1s.6d. Canticles, score, 
small 4to., 9d.; separate parts, 3d.; words only, 24mo., 14d. Novello, 
Ewer and Co., and Parker and Co. 





Preparing for the Press. 
OULE’'S COLLECTION OF WORDS OF 
ANTHEMS, new Edition, revised, corrected, and brought down 
to the present date. 


ELMORE, Rev. THOMAS.—The CANTICLES 
ACCENTED, 18mo., 3d.—Hymns of theEastern Church, four 
voices, each 1s., PEACE, IT 1s 1; THE DAY Is PAST AND OVER; THE 
DAY OF RESURRECTION.—S. Mark’s CuanT Book (in daily use at the 
College Chapel, Chelsea), 4s. 6d.; or the same, Part I., being the main 
body of the work, price 3s. 6d.; and Part II., The Table of the Chants, 
rice 1s. (useful for places where only the Canticles are chanted). Also 
wo “Tg Deums” for Choir and People, in the alternate verses; 
adapted from Latin arrangements by Alfieri and Baini; vocal Score and 
Organ Accompaniment, price 3s. Also the a Plain Song, 
separate, price 14d. Four-part Cadences for the Holy Communion, 6d. 
The Carol for Christmas Morning, vocal score, 18mo. edition, 2d.; 

melody, 18mo., 1d. 
HYMN IN TIME OF CATTLE PLAGUE, 2d. Words, 1s. per 100. 

London: Novello, Ewer and Co. 


ADDITIONS TO THE 
REY. T. HELMORE’S PLAIN SONG WORKS. 


The Canticles Accented. Price 3d. 
The Psalter and Canticles Accented. Papercovers, 1s. 6d.; cloth, 2s. 6d. 
Appendix ; to Accompanying Harmonies to the Brief Directory, 
rice 4d. 
The Psalter Noted. Appendix 1, giving the Proper Psalms, noted as 
before in their right order of the six days to which they are 
A popes. Price 6d. Bound up with recent editions of the Psalter 
oted, 
Accompanying Harmonies to ditto. Price 3d. 
The Psalter Noted. Appendix 2, giving the Proper Psalms newly 





noted for the Four Great Festivals (second set). Price 4d. 
Accompanying Harmonies to ditto. Price 4d. 
Canticles Noted (second set). Large Edition,2s. Small Edition, 8d. 


Accompanying Harmonies to the Canticles Noted. Magnificat VII. 

from Orlando di Lasso, 4d. 

Ditto, ditto, XV., 4d. 

Ditto, ditto, VIII., from Palestrina, 8d. 
People alternately. 

For some of the Harmonies to this see Accompanying Harmonies to 
Psalter Noted, Appendix 2 (above mentioned). For others, see 
Accompanying Harmonies to Brief Directory, Appendix 2, now in 

and. 

Cadences for the order of the Administration of the Lord’s Supper, in 
compressed vocal score. Price 6d. 

Paper on Church Music, with special reference to the joining of all 
the People in Sacred Song, read at the Church Congress, Wolver- 
hampton, October 1867. Price 6d. 

London: Novello, Ewer and Co. 


A MORNING SERVICE, Te Deum, Jubilate, and 
Kyrie, by the Rev. Epwarp Younc. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. 

“Melodious, vocal, nicely harmonised,.... and they declaim the 
words devoutly and emphatically.”—Musical Times. 

“Good points, and tuneful passages.” —Musical Standard, 

“ The intelligent, devoted, and devotional spirit in which every note 
seems to have been coupes, furnishes one of the best guarantees for 
excellence.”"—English Churchman. 

“ He fairly claims to have dug a channel for the devout utterance of 
devotional words.”—Bristol Times. London: Novello, Ewer and Co. 


A. MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATOUR. For voices in unison and Organ. 
8vo., 6d. London: Novello, Ewer and Co. 
Now ready, Octavo, price Fourpence. 
FESTIVAL COMMUNION SERVICE in the 


key of C, by THomas TaLitis TRIMNELL, Organist of Christ 
Church, Clifton. London: Novello, Ewer and Co., 1, Berners-street. 


For Choirs and 














Tenth Edition. 
QULE’S COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d.; sep. vocal parts, 2s. each.— 
Tonic Sol-fa Notation. Score 1s. 6d. 
The Chants are selected with due reference to the position of the 
“notes, 


TF DEUM inC major. Unison or Harmony with 
Organ Obbligato, by Lancpon CoLsBorne, Mus. Bac., Cantab. 
Octavo, price 4d. 


R. C. G. VERRINDER’S SIX KYRIES. 


London: Novello, Ewer and Co., 1, Berners-street, W. 





Is. 





HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. Jours. 
(Large type), price 2s. 6d. This Psalter having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
, through printing from the incorrect copies commonly sold 
the Stationers, N.B.—A small Edition is in preparation. 


Catena 





Seventh Edition. 
JOULE'S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price rs.; in cloth, rs. 6d. 
Fourth Edition. 
JOULE's DIRECTORIUM CHORI ANGLI- 


NUM. Quarto, in cloth elegant, price 7s. 6d. 








Third Edition. 
HE ORDER FOR THE HOLY COMMUNION. 


ised on a Monotone in a very simple manner for Parochial 


m. ByB.Sr. J.B. Joure. Price 3d. Novello, Ewer and Co. 





Now ready, 8vo., price Threepence. . . 

THE APOSTLES’ CREED, Set to Music (chiefly 

in Recitative) for Voices in Unison, with an Accompaniment for 

Organ, Epwin Grorce Monk, Mus. Doc., Oxon, Organist and 
Choir, York Minster. 

: Novello, Ewer and Co., r, Berners-street, W. 


Just Published, price gd. 
HE KYRIE ELEISON and CREDO, from the 
Service in C (No. 2), composed by RicHarp REDHEAD. 
Also, price Is. 
A NEW EDITION of the AUTHOR’S COMPLETE 
EASY SERVICE, in F. 
London: J. Masters and Co., 78, New Bond-street. 


and 





Two Vols., cloth, gilt lettered, price 7s. 6d. each. 


“THE VILLAGE ORGANIST,” 


A series of easy Voluntaries of moderate length, written expressly 
for this Work by Sir Julius Benedict, Sir Wm. Sterndale Bennett, Sir 
George J. Elvey, the Rev. Sir F. A. G. Ouseley, Dr. G. B. Arnold, Dr. 
E. T. Chipp, the Rev. Dr. J. B. Dykes, Dr. H. J. Gauntlett, Dr. A. S. 
Holloway, Dr. E. G. Monk, Dr. E. F. Rimbault, Dr. Wm. Spark, 
Dr. J. Stainer, Dr. C. G. Verrinder, Dr. S. S. Wesley, C. Goodban, 
Mus. Bac., S. Reay, Mus. Bac., Mrs. Mounsey Bartholomew, J. Barnby, 
H. Smart, G. A. Macfarren, Brinley Richards, H. S. Irons, Charles 
Salaman, Alberto omg J. F. Barnett, Wm. Hutchins Callcott, 
H. Farmer, J. Baptiste Calkin, Boyton Smith, E. H. Thorne, W. G. 
Cusins, E. M. Delaborde, E. Silas, john Hullah, E. H. Turpin, Franz 
Nava, F. E. Gladstone, C. W. Lavington, J. E. Richardson, R. Forsey 
Brion, and J. Tilleard. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
*#,* These Voluntaries are admirably adapted to Amateurs and 








Organ Pupils, and for Musical Presents. 
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RISTOL TUNE BOOK: an Appendix is in pre- 
paration. Contributions of new Tunes will be gladly received 
by the Publishers, 1, Clare-street, Bristol. 
DEDICATED TO ALL ORGANISTS. if 
"THE ORGANIST’S MARCH, easy, full, and with 
a Melody that haunts theear. 1s. 6d.; Specimen for 7d. Pub- 
lished by Dr. Fowle, 1, Eastgate, Winchester. Catalogues of Popular 
Music gratis. 


HE ORGANIST’S MARCH.—A well-known 

Musician says :—‘‘ The Melody haunts the ear. Every Organist 

will play it, and every Congregation will ask what it is. I predicta 
great sale.” Specimen sent as above. 


‘THE ORGANIST’S MARCH. By order of all 


Professors and Musicsellers, or direct from the Publisher, Dr. 
Fowle, Winchester. 


O COMPOSERS ABOUT TO PUBLISH.—Dr. 


Fow.e (with 20 years’ experience) undertakes the Revision, 
Printing, and Publication of every kind of Music. Address 1, Eastgate, 
Winchester, instead of London address. 


ay ARCH OF THE CHORISTERS.” 

“A march very suggestive of cathedral service. Its devotional 
spirit cannot fail to please."—Weekly Register. ‘“‘ A well-conceived 
and vigorous piece of music."—The Nation. This celebrated March 
has now reached its 20th edition. Net 1s. 6d. Novello, Ewer and Co. 


Just Published, arranged for Pianoforte from the Orchestral Score. 
A FUNERAL MARCH, by HERBERT S. OAKELEy, 
Mus.D. Op. 23. 
Also, by the same Composer, THE EDINBURGH MARCH 
(dedicated to H.R.H. the Duke of Edinburgh). Price 4s. each. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


WILL ALWAY GIVE THANKS. Festival 
Anthem, inscribed (by permission) to Sir John Goss, composed by 
RoBerT Jackson. Octavo, 6d. London: Novello, Ewer and Co. 


COMPOSITIONS BY 


SIR JOHN GOSS. 


THANKSGIVING TE DEUM. Composed on the occasion of 
Her Majesty's Thanksgiving at St. Paul’s Cathedral, for the restora- 
tion to health of H.R.H. the Prince of Wales, and dedicated by 
gracious permission to Her Majesty the Queen. Vocal score, folio, 
48., octavo, gd., vocal parts, 6d. each. 

BENEDICTUS 1n D. To follow the above Te Deum, octavo, 6d. 

TE DEUM wy F. Folio, 1s. 6d., octavo, 4d. 

raced TE DEUM anv BENEDICTUS, In C. For four voices, 
octavo, 4d. : 

CANTATE DOMINO anp DEUS MISEREATUR, 1n C. For 
voices in unison, octavo, 6d. 

THE G OF THE LORD. Full Anthem for four voices. 
Vocal score, 2s. 6d., ditto, octavo, 6d., vocal parts, Is. 

O SAVIOUR OF THE WORLD. Full Anthem for four voices. 
vocal score, 1s., ditto octavo, 3d., vocal parts, 8d. 

O PRAISE THE LORD OF HEAVEN. Full Anthem for four 
voices, vocal score, 2s., ditto octavo, 6d. Festival size for voices only, 
4d., vocal parts, 1s. (Suitable for St. Michael and All Angels, New 
Year, and * Th Od 

THE LORD IS MY STRENGTH. Thanksgiving Anthem for 
the recovery of H.R.H. the Prince of Wales, vocal score, 3s., ditto, 
octavo, 6d., vocal parts, rs. 4d. 

ondon: Novello, Ewer and Co., 1, Berners-street, W. 


SERVICE for the TE DEUM LAUDAMUS in 


the key of A, composed by FrepgrIck ILirFE, Mus. Bac., Oxon. 
Price 43d. 


WO ORIGINAL CHANT SERVICES for the 
Te Deum. (No. 1in G, No. 2 in A), divided also into its doctri- 
nal parts, by F. It1rrz, Mus. Bac. Price 2d. each. 
This Te Deum (in G) was used at the Annual Choral Festival of 
Parochial Choirs in Chichester Cathedral, May, 1874. 


PRIZE TUNE, in E flat, “ Jesu, Refuge of my 


soul,” for four voices, by F. IL1rre, price One Penny. 
This Tune gained the Prize offered by the College of Organists. 


HE CANTICLES to GREGORIAN TONES, 
adapted with varied Vocal and Instrumental Harmonies for a 
Divided Choir, by FrepErick Ivirre, Mus. Bac. Price 8d. the set, 
complete in cover: Canticles at Evensong only, 3d. Or each Canticle 
separately, as follows: Venite to Tone 8 p, 1hd. ; Te Deumto Tone 7a, 
2d.; Benedictus to Tone 7a, 14d.; Magnificat to Tone 5a, 14d.; Nunc 
dimittis to Tone 6a, 14d. 





























By the same Composer. 
EARER, MY GOD, TO THEE.—Anthem for 
Four voices. Dedicated to Dr. Corfe. Price 8d. 
Novello, Ewer and Co., London; and W. R. Bowden, Holywell- 
street, Oxford 





‘TWELVE TUNES set to Favourite Hymns, by 
Frep. C. ATKINSON, Mus. Bac., Cantab. 8vo., rs. 
London: Novello, Ewer and Co., 1, Berners-street, W., and 35, 
Poultry, E.C. Bradford: Messrs. Blackburn, Market-street, and G. 
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D'Este, New Ivegate-street. 









SOCIETY FOR PROMOTING CHRISTIAN KNOWLEDGE, N. 

Now ready, 

HURCH HYMNS, with TUNES. Large Editi yagi 

A On, 2—I 

Edited by ArtHUR SuLtivan, Esq. 3-1 

Small 4to., cloth boards, 4s.; cloth boards, red edges, 5s, 4 

London: 77, Great Queen-street, Lincoln's Inn Fields, W. C.: 5.—E 

4, Royal Exchange, E.C.; and 48, Piccadilly, W. ; 5-5 

NOTICE. I 

MERCER'S CHURCH PSALTER and HYMN at 

BOOK.—An APPENDIX of Additional Hymns, C on 
Sanctuses, and Responses, the Harmonies carefully revised by Sir 

Joun Goss, may now be had, either separately, or bound up with the | paFE 

work in all its various sizes and forms. The PsaLTer, Hyux Boor, 3A 

and APPENDIX contain 320 Chants, 27 Responses, 16 Sanctuses, 5 yy and 
Hymns, and 297 Tunes. The Book, in most of its forms, may now 

had, with or without the Appendix, at the same price. As the Book js 16.—I 

supplied to the Clergy at a considerable reduction in price, it wil] yand 

compare very favourably, in respect of cheapness and quality, with 

other Church Hymnals. Prospectuses and revised Price Lists will be 19.—-F 

ee on oe a oe s 20.—F 

ondon: James Nisbet and Co.,21, Berners-street ; LambornC : 

62 and 63, we Bond-street. ae" 7 ccduce 

Third Edition. Reduced Price. 3d. a3-R 
RIGHTEST and BEST. Bishop Hesegp’s pee 

Favourite Hymn for the Epiphany. he Music by 
Avex. S. Cooper. aT 
Also, price 6d., Parts I 
SECOND SERIES OF UNISON CHANTS. By different Com- with Titl 
posers. With varied Accompaniments, by Avex. S. Cooper. Volume 
Octavo Score, price 3s. Chorus Parts printing. — 
MOUNT MORIAH pi 
y printed fo 
(THE TRIAL OF ABRAHAM'S FAITH), By the 
AN ORATORIO BY poe er 

J. FREDERICK BRIDGE, Mus. Doc., Oxon., 

Organist of Manchester Cathedral. and will | 
London: Novello, Ewer and Co., and all Musicsellers, — 
Ae EV 
From the Musical Times, Nov., 1874. ba: 
“Displays Dr. Bridge’s scholarship to advantage, his graceful Music by 
power of melody, and his general command of harmonic and contra- 6, St. Mai 

puntal resources. ‘Mount Moriah’ does honour to its author, and 

will win him the esteem of musicans.” With a 

SAT by Schoo 
From the Monthly Musical Record, Nov., 1874. begs to ar 
“We have devoted some little space to the analysis of ‘ Mount which the 

Moriah’ because it is an oratorio which is not only most creditable 

to its composer, but also a worthy representative of English music, CO 

The difficulties it offers to performers are by no means excessive; and oft 

it will, both from its moderate length and its intrinsic merits, be BASS. w: 

found worthy the attention of musical societies.” tary Musi 

From the Musical Standard, Oct., 1874. ha sath 

‘*Well deserves practical acquaintance, and from its dimensions, its the Churc 

perspicuity of intention, and the variety it exhibits in small compa ) Approv 

it may well claim attention this season from choral societies loo Henry Fa 

for something likely to repay study.” 

From the Choir, Oct., 1874. ie SH 

“Those who look for a work combining good musicianship with INt 

artistic power will not be disappointed.” in the Re 
HRISTMAS BELLS. A Four-part Song. Words 

by Tennyson; Music by J. F. Bripae. Price 4d. IVE 

London: Novello, Ewer and Co., 1, Berners-street, W. atte 

NTRODUCTION, VARIATIONS, and FUGUE Phy 
on the favourite Hymn Tune, “ Jerusalem the Golden,” for the 

Organ, by Irvine Dgarnavey, Organist and Choirmaster, Parish ART 

Church, Ashton-under-Lyne. Price 3s. net. London: Novello, Mo 

Ewer and Co. 

N EW SACRED MUSIC in Numbers, 6d. each MAY DA 

THE SACRED CHORISTER, containing Solos, Duets, 

Trios, and Choruses. E MONAR( 
THE SACRED CHOIR, containing Anthems and Pieces. THE Sk 
THE SUNDAY SCHOOL MELODIST. Price 1s. ASCHO 
BEAUTIFUL LAND. Duet and Chorus, 14d. : A SPRIN 
Sent post-free by the Author, C. Ward, Speen, Princes Risboro’. te 

Re-Issue, Vocal.Score and Organ, 3s. Pree 
POHR’S GRAND CHORUS, “The Lord te I 
maineth a King for ever,” by R. ANDREWS. Also as a Concluding 

Voluntary, 1s. 6d. New Sacred Song, “ God of Eternity,” 4s. Orders 

(half-price) to Mr. R. Andrews, Bowdon. 

THE CHARGE OF THE LIGHT BRIGADE | suo 
_ The Words by Tennyson. Composed for Chorus (unaccom OVER T: 
panied), by Epwarp Hecut. Op. 10. 8vo., 4d. AUTUM) 
London: Novello,EwerandCo. Tes, 

BE STRONG TO HOPE, OH HEART.—Tm0 out! 

_ for Female voices. The Words by ADELAIDE A. PROCTER} the ps 
Music by Epwarp Hecut. Op. 7. Price 1s. 6d. net. Free 
London: Novello, Ewer and Co. 
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SDGE, NDERSON’S pO NGS OF ZION. WILLIAM J. YOUNG’S 
ne Penny each. 

a No. 1.—Adoration.—“‘ Holy, Holy, Holy! Lord God Almighty.” POPULAR PART-SONGS FOR S.A.T.B. 8vo. 
dition, a—Ratoral ~The <7 b dg arose ome & “love the merry spring-time” ., r6thedition .. 0 2 
We Beso eet SGM cnrteee Cokes) im 4 tye § 
sid & , . . ail, m 3 ee od 
N. C,; Holy Communion.— Weary Pilgrims, homeward wending.” “0 Fairy “a. ne “= ~~ “< o> a << D4 ; 
ee re tat ences ee” | Bon rebaiegtewntiow" . BR >. Sg 

AGN Dr ameea ; ~ ~ Ss . oe o- ee O 3 
LYM {tribute —“ phen the aes Anointed. “The streamlet” (with Soprano solo) 2nd 0 oe O § 
N g,—Felicity.— No — yonder.” | D as 7 New Part-Song by the above, “ Sunshine and Shadow.” Ph 

Chants, yoand 11 (Double Number).—Jairus’ Daughter.—‘‘ Hail to the London: Novello, Ewer and Co., 1, Berners-street, W. 
via ' Beicieg Hymn —" Father, at Thy feet we kneel.” For list of W Saray ages ye ‘Musical Ti “ for Feb., 18 
‘ Boor, ig—A Pilgrim's Song.—" A few more years shall roll.” eae J. Sona Cort‘ Songp une Raeed Znere he nies ae 
18es, 5 14 and 15 ipeshile Number).—Sweet Home.—“ The dearest spot on GARLAND of SHAKESPEREAN and other 
now earth to me.” OLD-FASHIONED SONGS. Set to Music by C. Husert 
Book ig 16.—Invitation.—“ List, my soul: it is the Saviour.” H. Parry. ' spaccsibh — 

, it will 17 and 18 (Double Number).—Funeral Hymn.—‘ Wherefore weep No.1. ON A DAY, ALACK THE DAY ...SHAKESPEARE. 
ae . ar My life's a shade.” uh o pe a Mo a nena: 
—Faith. — . » 3 A COMTRAST ........ NONYMOUS 
Oe Friendship.—' One there is, above all others.” . CONCERNING LOVE . S Dewan 
rn Cock, at and 22 (Double Number).—Ruth.—“ Farewell, oh no! it may oo Be’ SHADING hs Akos ceesces ec ... SHAKESPEARE, 
Pract a . tata » 6 MERRY MARGARET EE SR Joun SKELTON. 
sie =| i ane “Onl happy day eep. as pores ear 38. Fo neg ono gs. net. 
—Saivation.— * . ock, 63, -st t. 
SBER'S San 26 (Double Number).—Paradise.—“ Hark! the sound of holy — = cs Rebar 
usic by voices.” ENRY C. LUNN’S NEW SOLO.—PARTING 
.—Thanksgiving.—“ I give immortal praise.” WORDS. Duologue ifor the Pianoforte. Post free, for 18 
a ety Sy eae Ao Numbers each, in coloured wrappers, | stamps. Lamborn Cock, 63, New Bond-street. 
nt Com- ith Titles, price Sixpence each. ee | 
"Volume First, wc amy 78 Fo Numbers, elegantly bound, gilt edges HE CEANGE? yg _— boo i = ee 
—, and lettered, price Four Shillings. coMBE, Compass F to G, price 3s. Published by E. C. Boosey, 
The whole of the Music in this Collection is Copyright. Several of | Little Argyll-street, Regent-street, London. . 
the Words of the Tunes are also Copyright, some of them being here F 
printed for the first time. Just Published. ie 
By the same Composer, “The Sailor's Evening Hymn.” Sacred EW BARITONE SONG.—“ When all the 
Song, 28., post free. By request of a number of Correspondents this World is Young.” Words by Professor C. Kincstey. Music 


Song will be se in the series of Anderson's Songs of Zion, | by Frep. C. Atkinson, Mus. Bac., Cantab. Price 4s. May be had 
‘ON, arranged for Four Voices. It will be a Treble Number (2g, 30, 31), | for half-price at Messrs. Novello and Co., 1, Berners-street, Oxford- 











and will be ready on rst March. Price Threepence. street, London; also from Mr. Blackburn, Musicseller, Market- 
London: Noveilo, Ewer and Co. street, and Mr. G. D’Este, New Ivegate-street, Bradford. 
NEW SONG for Soprano or Tenor.—*‘O Brignall O COUNTRY MUSIC-SELLERS.— New and 
banks are wild and fair.” Words by Sir WaLTER Scorr. beautifully-illustrated Galop, 4s.; 12 copies sent for gs. Speci- 
graceful Music by J. Knapp. Post-free, 2s. May be had of the composer, | ™€" copy sent free for1z stamps. S. W., 164, Prince of Wales-road, 
contra. 6, St. Mary’s-terrace, Scarborough, or Novello and Co. Kentish Town, N.W. 
or, and CANTATA FOR LADIKS’ CLASSES. 





With a view to the more general adoption of the following Works THE FLOWER QUEEN, by Geo. F. Root, 


Is, Music Teach i ! ; , 7 
re se Teachers, and the Public generally, the Author arranged with a new Accompaniment for the Pianoforte by 


‘ Mount Mir were oricinclly encca Pe See Seren a Henry FIsuer, Professor of Music. This popular Cantata, by reason 


editable Third Edition, price 2s. 6d. (half price, 1s. 3d.) ad its porwr and tuneful a. oe fmwage a large sale — 
- musi ; : "DTA: adies’ schools, convent schools, &c. e new edition, now ready, is 
ro: al CONCISE and PRACTICAL EXPLANATION published at half the price of the old one, and is much improved in 
rits, be ofthe RULES of SIMPLE HARMONY and THOROUGH- | appearance. London: published by J. S. Crisp, 8, Warwick-lane, E.C. 


BASS, with Chapters on Time, Keys, Intervals, and general Elemen- | Price 2s. 6d. 
tary Musical Knowledge, respectfully dedicated (by permission) to the 
Rev. Sir F. A.G. Ouseley, Bart., Mus. Doc., Professor of Music at the 





NEW AND CHEAPER EDITION. 











ons, ts University of Oxford, by Tuomas Smitu, Organising Choirmaster to ENDELSSOHN’S SONGS. Transposed 

en the Church Music Society for the Archdeaconry of Sudbury. Edition, for Contralto or Bass voice, with English and Ger- 

Tooting ) Approving testimonials from Dr. Buck, the Rev. W. Borrow, Mr. | man words. One Volume, Octavo, paper boards, 6s., cloth gilt, 8s. 
Henry Farmer, &c., &c. London: Novello, Ewer and Co., 1, Berners-street, W. 

By the same Author, price 1s. (half price, 6d.) HE REAPER AND THE FLOWERS. Four- 
ip with A SHORT PRACTICAL METHOD for TEACH- Part Song, with Solos. Words by H. W. LonGreLttow. Music 
P 44 ING SINGING, designed with a view to meet the new Rule} by J. B. Boucner. Price 3d. A folio edition of the above, for one 

in the Revised Code, and for the use of Choirs generally. voice, may be had, post free, 1s. 6d. London: Novello, Ewer and Co. 
Vords By the same Author, price 6d. (I : TO AMATEUR CHORAL SOCIETIES. 

» price 6d. (half price, 3d.) : Ty 

FIVE KYRIES, arranged in a simple form. Special | JOHN OLD’S Dramatic Chorus, “THE BATTLE,” 
fi attention has been paid to the proper accent of the words. Piano Vocal Score, post free, 30 Stamps; Parts for full Orchestra 
GUE London: Novello, Ewer and Co., 1, Berners-street, W and — Mans haem - — prices, on application to the Com- 

Pos tpt ~Pirsat oser, Devonshire House, Reading. 

for the t free from the Author, Angel-street, Bury St. Edmunds. 7 This effective Chorus has never been performed without receiving 








bie PART SONGS by STEPHEN S. STRATTON. | 22 enthusiastic encore; in several instances being re-demanded twice. 


MONARCH WINTER. FourthEdition ..  .. 3d. Just Published. E 
—. Folio Size, 1s.6d. Voice Parts—the Set 1s. : USICAL DIRECTORY (Twenty-third Issue) 
each. MAYDAY. Second Edition ..  .. we ee we 14d. for 1875. Contents—Events of the past year, Names and 
Duets, — Addresses of Professors of Music, &c., newly arranged. List of New 
4 TWO-PART SONGS, for Schools and Classes. Music, &c. &c. In wrapper, 2s.; by post, 2s. 3d. In crimson cloth, 
ONARCH WINTER <a es a a aa -- 2d. | 2s. 8d.; by post, 3s. 
THE SKYLARK ba gg EVIE end 2d. THE PROFESSOR’S POCKET BOOK, and Daily and Hourly 


ASCHOOL-BOY’S SONG... .. Pe aa .. 2d. | Engagement Diary for 1875. Published under the immediate direction 
oro’. 4 SPRING WELCOME a as ws « = 2d. | of Sir Jutrus BeNnepict. Price in roan case, 3s.; ditto in Russia 
“a tom — and Co., 1, Berners-street, W. leather, 6s. Rudall, Carte and Co., 20, Charing-cross, S.W. 
be em and Beresford, Ann-street:______| 7SQNIC STAFF NOTATION.—A Short Account 
sluding N E W iP ART- S Oo N G S of. 6d. London: Novello, Ewer and Co. 
BY Jost Published. 
ae W. W. PEARSON. USICAL STATICS; being an attempt to show 











ADE. $0 the bearing of the most recent discoveries in acoustics on 
cole UL OF LIVING MUSIC eve a aaa ... 3d. | Chords, Discords, Transitions, Modulation, and Tuning, as these are 
. pi THE MOUNTAIN SIDE (Four-part Serenade) ... 3d. | used by modern musicians. By Jonn Curwen. Cap. I.—Sound Im- 

Woy a eve aa oon pom os ... Id.| pulses and what they teach. Cap. 11.—Coincidences and what they 
— tine IN WINTER ... cas ao re eos 1d.| teach. Cap. 111.—Partials and what they teach, Cap. 1V.—Differen- 
Trio SOMBRE SHADOWS OF THE NIGHT (Trio for tials and what they teach. Cap. V.—Beats and what they teach. 
- ini SOLDIER ae or ie ae aed ete 1d.| Cap. VI.—The Border-land of Statics and #sthetics. Cap. VII.— 
R; the IER, REST! (“* Lady of the Lake,” Scott) a ... 1d, | Just Intonation versus Temperament. The musical examples printed 


te : Novello, Ewer and Co., 1, Berners-street, W. in the Staff and Tonic Sol-fa notations. Price 4s. 6d. London, 
for stamps from Mr. Pearson, Brampton, Rotherham. 8, Warwick-lane, E.C. 
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OCTAVO EDITIONS OF 


SERVICES BY MODERN COMPOSERS, 


PUBLISHED BY NOVELLO, EWER AND CO. 





pai ARMES, Mus. D.—A COMMUNION 
SERVICE in A, consisting of Kyrie eleison (Nos. 1 and 2). 
Gloria tibi, Credo, Sursum Corda, Sanctus, Gloria in excelsis, 
price Is. 


ENRY BAKER, Mus. Bac. —A SHORT 


MORNING, COMMUNION and EVENING SERVICE in F, 
price rs.; or singly :—Te Deum ant Febiints, 4d.; Kyrie (Nos. 1 and 2), 
Credo, Sursum Corda, Sanctus and Gloria tibi Domine, Gloria in 
excelsis, 6d.; Magnificat and Nunc dimittis, 3d. 


BARNBY.—MAGNIFICAT and NUNC 
¢ DIMITTIS, in C, for voices in Unison, 4d. 


BARNBY.—THE CANTICLES (Te Deum, 
* Benedictus, Jubilate, Magnificat, Nunc dimittis, Cantate Domino 
and Deus misereatur), set to Music in Chant form. 4d. 


J BARNBY. A MORNING, COMMUNION and 
* EVENING SERVICE inE. Price 2s.; or singly: —Te Deum, 
4d.; Benedictus, 6d.; Jubilate, 3d. Introit, Kyrie, Credo, Offertory 
Sentences, Sanctus, and Gloria in Excelsis, 1s.; Magnificat and Nunc 
dimittis, 4d. 


T. BEST.—A MORNING, COMMUNION 

« and EVENING SERVICE, in simple Chant form. Fora 
Four-part Chorus, with Organ Accompaniment. ts.; or singly :— 
Te Deum and Jubilate Deo, 44d.; Kyrie eleison, Gloria tibi, Credo, 
Sanctus, and Gloria in excelsis, 44d. ; Magnificat and Nunc dimittis, 3d. 


BAPTISTE CALKIN.—MORNING, COMMDU- 

* NION, and EVENING SERVICE in D, for Parish Choirs. 
Price 1s.; or singly:—Te Deum and Jubilate, 44d.; Sanctus, Kyrie, 
Credo, and Gloria in excelsis, 44d.; Magnificat and Nunc dimittis, 3d. 


BAPTISTE CALKIN.—MAGNIFICAT and 
* NUNC DIMITTIS,in B flat. Dedicated to the Members of 
the Special Sunday Evening Choir of St. Paul’s Cathedral. 4d. 


R. JOHN B. DYKES.—A MORNING, COM- 

MUNION and EVENING SERVICE, in F, for Parish Choirs. 

Price 1s.; or singly:—Te Deum, 3d.; Benedictus, 2d.; Kyrie (Nos. 1 

and 2), Gloria tibi Domine, Credo, Sursum Corda, Sanctus, and 
Gloria in excelsis, 43d. ; Magnificat and Nunc dimittis, 3d. 


R. G. M. GARRETT.—A MORNING, COM- 

“ MUNION and EVENING SERVICE, in F, for Parish Choirs. 

Price 1s.; or singly:—Te Deum, 3d.; Jubilate, 2d.; Introit or 

Hymn, Kyrie, Credo, Sanctus and Gloria in excelsis, 4d.; Magnificat 
and Nunc dimittis, 3d. 


R. G. M. GARRETT.—A MORNING, COM- 

J MUNION and EVENING SERVICE in D, price 2s.; or 

singly: Te Deum, 3d.; Benedictus, 3d.; Jubilate, 3d.; Introit, Kyrie, 

Before aad After the Gospel, Credo, Offertory, Sursum Corda, Sanctus, 
Gloria in Excelsis, rs.; Magnificat and Nunc dimittis, 4d. 


R. G. M. GARRETT.—A MORNING and 
EVENING SERVICE in F. Price 1s.; or singly:—Te Deum, 
4d.; Jubilate, 3d.; Magnificat and Nunc dimittis, 6d. 


aie JOHN GOSS.—UNISON SERVICE in A. 


Te Deum, 4d.; Benedictus and Jubilate, 4d.; Magnificat and 
Nunc dimittis, 4d. 


Qik JOHN GOSS.—TE DEUM and JUBILATE 
in A, for four voices, 6d. Small score for voices only, 3d. 
Magnificat and Nunc dimittis in A, for four voices, 4d. Te Deum in 
D, for four voices, 4d. Magnificat and Nunc dimittis in E, 4d. 


<= JOHN GOSS.—TE DEUM LAUDAMUS 
in F, for four Voices and Organ, 4d. Cantate Domino and 
Deus misereatur in C, for Voices in Unison, with Accompaniment 
for the Organ or Pianoforte, 6d. 


—— JOHN GOSS.—THE ORDER FOR THE 
BURIAL OF THE DEAD, with Music, composed and arranged, 
and the Psalms pointed for chanting. Price 1s. 


SIR JOHN GOSS.—THANKSGIVING TE DEUM 
in D. Composed pn the occasion of Her Majesty's Thanksgivi 
at St. Paul’s Cathedrt (February 27, 1872), for po Apc wa nig 
health of H.R.H. the Prince of Wales. Price gd. Benedictus, 6d. 


















































GS JOHN GOSS.—MAGNIFICAT and NUNC 
DIMITTIS in E, 4d. 


EL PWARD HERBERT. — CHANT TE DEvUM 
inD. Price 3d. Benedictus. Price 3d. 


R. HENRY HILES.—A MORNING and 

EVENING SERVICE in 4 (in unison), with free organ 

en. Te Deum and Jubilate, 8d.; Magnificat and Nunc 
imittis, 8d. 


DWARD J. HOPKINS.—A MORNING and 

EVENING SERVICE in F. Price 1s. 6d.; or singly:—Te 

Deum, 6d.; Benedictus, Sanctus, and Kyrie, 6d.; Magnificat and Nune 
dimittis, 6d. 


DWARD J. HOPKINS.—Magnificat and Nunc 


dimittis, set to Music partly in Chant form, 6d. 


LFRED H. LITTLETON.—THE MORNING 
SERVICE, TE DEUM, and BENEDICTUS, set to Music 
in the Simple Chant form. Price 3d. 


LFRED H. LITTLETON.—THE EVENING 
SERVICE, MAGNIFICAT, and NUNC DIMITTIS, set to 
Music in the Simple Chant Form. Price 3d. 


A. MACFARREN.— UNISON SERVICE for 

e PARISH CHOIRS. Price 1s.; or singly:—Te Deum 

ubilate, 14d.; Kyrie, Credo, Sanctus, and Gloria in excelsis, 
agnificat and Nunc dimittis, 3d. 


ALTER MACFARREN.—A SIMPLE MORN. 

ING and EVENING SERVICE in C, for Parish Choirs. 

Price 6d.; or singly:—Te Deum, 3d.; Jubilate, Kyrie and Sanctus, 
2d.; Magnificat and Nunc dimittis, 2d. : 


R. MONK.— UNISON SERVICE in A, for 

Voices and Organ. 1s.; or singly:—Te Deum and Jubilate, 

44d.; Kyrie, Credo, Sanctus, and Gloria in excelsis, 4}d.; Magnificat 
and Nunc dimittis, 3d. 


H. MONK.—THE OFFICE OF HOLY 
« COMMUNION, Kyrie, Credo, Sanctus, Benedictus, Agnus 
Dei and Gloria, rs. 


USELEY.— A CHANT SERVICE for the 

TE DEUM, arranged by the Rev. Sir F. A. G. OuseELzy, 

Bart., M.A., Mus. Doc. Price 3d. The Office of the Holy Commu 
nion, set to Music of an easy character. 4d. 


GAMUEL PORTER. — A MORNING, COM- 

MUNION and EVENING SERVICE in D. Edited by 
JoserpH BarnBy. Price 9d.; or singly:—Te Deum, 3d.; Jubil 
14d.; Kyrie, Sanctus, and Nicene Creed, 3d.; Magnificat and Nune 
dimittis, 3d. 


C HUBERT H. PARRY.—A MORNING, COM- 
e MUNION and EVENING SERVICE in D. Price 1s.; of 
singly:—Te Deum, 3d.; Benedictus, 3d.; Kyrie eleison, Credo, Sanctus 
and Gloria in excelsis, 43d.; Magnificat and Nunc dimittis, 4d. 


AMUEL REAY.—A MORNING, COMMUNION 

and EVENING SERVICE in F. Price 1s. 6d.; or singly:- 

Te Deum, 3d. ; Jubilate, 3d.; Kyrie, Credo, Sursum Corda, Sanctus 
and Gloria, 6d.; Magnificat and Nunc dimittis, 6d. 


AMES SHAW.—MAGNIFICAT and NUNC 
DIMITTIS in C. Composed for the Festival of the Londo 
Church Choir Association in St. Paul’s Cathedral, 1874, 8d. 


* ____e 
HENRY SMART. — A MORNING, COMMU: 

NION and EVENING SERVICE in F. Price 1s. 6d.; oF 
singly :—Te Deum, 3d.; Jubilate, 3d.; Kyrie (Nos. 1 and 2), Cc 
porte + ame Sanctus and Gloria, gd.; Magnificat and Nune 
imittis, 6d. 


OYTON SMITH.—CHANT SERVICE in E fiat. 
Te Deum, Benedictus, Sanctus, and Kyrie, 3d. Magnificat and 























3d. ; 
4id. ; 



































Nunc dimittis, 3d. The same Te Deum printed in F, 3d. 
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SERVICES BY MODERN 
COMPOSERS—Continued. 





R. = SMITH (Dublin).—A MORNING and 
D EVENING SERVICE inB flat. Octavo, 3s.; or singly :— 
Te Deum, 6d.; Benedictus, 6d.; Jubilate, 4d.; Sanctus, Kyrie, 
Nicene Creed, 4d.; Magnificat, 6d.; Nunc dimittis, 4d.; Cantate 
Domino, 6d.; Deus misereatur, 6d. 








R. W. SPARK.—MAGNIFICAT and NUNC 
D DIMITTIS in D, for voices in Unison and Organ. 3d. 


R. J. STAINER.—NICENE CREED, in a 

Easy Form for Four Voices, or for voices in Unison, with 
Organ Accompaniment. Folio size, 6d. Small vocal score, without 
accompaniment, 14d. 











R. J. STAINER.—A MORNING, COMMUNION 
and EVENING SERVICE in E flat. Price 2s.; or singly :— 
Te Deum, 6d.; Benedictus, 4d.; Jubilate, 3d.; Introit, Kyrie (1 and 2), 
Beforeand After the Gospel, Credo, Offertory Sentences, Sursum Corda, 
Sanctus,Gloria in excelsis, 1s.; Magnificat and Nunc dimittis, 4d. 





R. J. STAINER.—MAGNIFICAT and NUNC 
DIMITTIS. A Short Festival Setting in A. 6d. 





R. CHARLES STEGGALL. — A MORNING, 

COMMUNION and EVENING SERVICE in G, composed 
and inscribed to his friend the Rev. Sir. F. A. Gore Ouseley, Bart, 
MA, Mus. D., price 1s. 6d.; or singly:—Te Deum, 4d.; Benedictus, 
; Jubilate, 3d.; Kyrie, Gloria tibi, Laus tibi, Credo, Sursum 
orda, Sanctus, and Gloria in excelsis 6d.; Magnificat and Nunc 
dimittis, 4d. 





IR R. Pp. STEWART.—A MORNING, COM- 
MUNION, and EVENING SERVICE in G, for Parish Choirs. 
Price 18.; or singly :—Te Deum, 3d.; Jubilate, 14d.; Introit, Kyrie 
tlison, Credo, Sanctus, Gloria in excelsis, 4d.; Magnificat and 
Nunedimittis, 4d. 





ene SULLIVAN.—TE DEUM in D, 34. 
JUBILATE and KYRIE in D, 3d. 





H. THORNE.—A MORNING, COMMUNION 

‘e and EVENING SERVICE, chiefly in Chant form, ts. 6d.; 
orsingly:—Te Deum, 3d.; Benedictus, 3d.; Kyrie, Before and After 
the Gospel, Nicene Creed, Sursum Corda, Ter Sanctus, Sanctus, 


Gloria in excelsis, gd.; Magnificat and Nunc dimittis, 3d. 

B RTHOLD TOURS.—A MORNING, COM- 
4 MUNION and EVENING SERVICE in F, for voices in 

Unison and Organ. Price 1s.; or singly:—Te Deum, 3d.; Jubilate, 

td; Kyrie eleison, Credo, Sanctus, and Gloria in excelsis, 
i cat and Nunc dimittis, 3d. The same Service arranged 

for Four Voices. 1s, 6d.; or singly:—Te Deum, 4d.; Jubilate, 3d.; 


Kyrie eleison, Credo, Sanct! d Gloria i celsis, gd.; Magnificat 
salle dine ctus, an ria in excelsis, gd.; Magnifica 








HOMAS TALLIS TRIMNELL. — CHANT 
‘a, = inD. Magnificat and Nunc dimittis, on a Parisian 


eee 


AMES TURLE.—THE MORNING and 

EVENING SERVICE, set to Music in Chant form. 4d.; or 

mate Deum, ubilate, and Kyrie eleison, 3d.; Magnificat 

GRand Dat 2d. The Sanctus and Kyrie set in the Keys of 
' ’ 


pa teehee 


[Di 8. S. WESLEY.—CHANT SERVICE in F. 








Dean samPete, 4d; Magnificat and Nunc dimittis, 2d.; folio, Te 
e, 2s.; 
Pa emplte 184d. 


We 


De S. S. WESLEY.—A SHORT FULL CATHE- 
DRAL SERVICE in F. Vocal score, Is.; or singly:—Te 


Magnificat and Nunc dimittis, 1s.; Vocal 





an ot a Kyrie, Sanctus, and Credo, 4d. Magnificat 





NEW VOLUMES. 





NOVELLO’S 


PART-SONG BOOK 


VOLUMES X. AND XI. 


A COLLECTION OF 


FOUR-PART SONGS 
RL. DE PEARSALL. 


——_ 
Scarlet cloth, gilt, price 5s. each. 





CONTENTS OF VOL. X. 


284 The Hardy Norseman oe ane ee — (S.A.T.B.) 

284* do. Gti. ‘a we (A.T.T.B.) ... 
285 Nymphs are sporting ... eos (S.A.T.B.) “ 
286 O who will o’er the downs eee ‘“ eee 
286* do. (> er ae ee ee (A. T.T.B.) 

287 Who shall win my lady fair... owe (S.A.T.B.) ove 


288 Why with toil ... ove « 


289 When Allan-a-Dale went a-hunting. Glee... *a 


290 I saw lovely Phillis. Madrigal ... ges aid 
291 The River Spirit's song ... one eee ee (A.T.T.B.) «2. 
292 It was upon a Spring-tide day. Madrigal (s.a.T.T.B.)  ... 
293 Take heed, ye shepherd swains. Madrigal (s.s.a.r.1r.B.) 

294 Spring returns. Madrigal ... ste «+ (S.S.A.T.B.) 

295 Great God of love. 8 voices. Madrigal... he 

296 In dulcijubilo. Christmas Carol... ... a 


ove eae) ose ; 


297 The song of the Frank companies 

298 How bright in the May-time ro eee a 

299 The Wintersong ... 6 wee eve a 

300 The Bishop of Mentz we i are <a 
301 When last I strayed eee eco ane oe oo one 
302 See how smoothly ... oa ose ion oro oe 
303 Let usall go Maying  .... vee rn ove » ean 
304 List! Lady be not coy. Madrigal...  ... (S.S.A.T.T.B.) «. 


305 Oyeroses. Madrigal .. et TT 


sea naa 
Madrigal for Double Choir ... <a 


306 Sing we and Chaunt it. 

307 - ‘a »  for4voices .. oe 
308 The red wine flows eo pa oe (22.B.B.) axe 
309 Shoot false love, I care not. Ballet Madrigal (s.A.T.B.) ... 


CONTENTS OF VOL. XI. 
310 Laugh not, youth, at age. Madfigal “e (S.A.T.B.) 
311 Down in my garden fair. - ine pane a 
312 Adieu! my native shore... pee ‘aie tao 
313 Purple glow the forest mountains... aid Re 
314 Caput apri defero ne eee is aa ae 
315 A Chieftain to the Highlands bound ... ee ss 
316 A King there was in Thule ... “~ pS 
317 Come, let us be merry. Twelfth Night song - 4d 
318 Mihi est propositum ... = a (A.T.B.B.) 
319 Light of my soul. Madrigal (S.S.A.T.B.B.) 
320 Lay a garland. Madrigal for 8 voices fe Aan ‘da 
321 Summer is y’ coming in. Madrigal (S.S.A.T.B.B.)  .04 
322 Why should the Cuckoo's tuneful note. Do. (S.S.A.T.B.) 
323 Why weep, alas! my lady love. Madrigal 


324 There is a paradise on earth eve (A.T.B.B.) 
325 O! all ye ladies fair and true os “ce pon sme 
326 War Song of the Norman Baron Taillefer (S.A.T.B.) 
327 Why do the roses. Madrigal for 4 voices... ‘ 


328 Sweet asa flower in May. Ditto ... 


329 The praise of good wine ... eee (TBAB) ne 


The Watchman’s Song . (T.T.B.B.) 
330 Ditto ditto ol +e (S.A.T.Be) 
331 The Waters of Elle ... Gea eco © (S.S.A.T.B.) ne 
332 No! No! Nigella. For double choir... 
333 Sir Patrick Spens. Inroparts ... ++. eve eee nee 
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THE REV. R. BROWN-BORTHWICK’S 
SUPPLEMENTAL HYMN & TUNE BOOK 


AND SERIES OF 


MODERN KYRIES 


HYMN TUNES, CHANTS, ETC. 


SEE UNDER. 





HE REV. R. BROWN-BORTHWICK begs to, Ss GEORGE ELVEY’S Sanctus and Kyrie in A. 


announce to all whom it may concern that the | Threepence. 


ADY VICTORIA EVANS-FREKE has acquired | 
gg tM dong nes eee ee | D2. C:,&:, VERRINDER’S and R. B. BORTH 
| 


UPPLEMENTAL HYMN and TUNE BOOK, ehenconiaisctinsiliensirecaiii 


and that all applications for the use of Tunes, &c., must be made 














to her at, Bisbrook Hall, near Uppingham—the only exceptions being J BAPTISTE CALKIN’S and J. Jj HARRIS 








EINAGLE’S “St. Peter,” which Tune is still the|~  to8ether). Threepence. 


Copyright of Mr. Brown-Borthwick, and 
RTHUR SULLIVAN’S ‘The Strain upraise,” 
and sane gS of a forth to war,” which Tunes are the 
copyright of Novello Ewer an fF ; 
pac eacee on. R. NAYLOR’S and R. B. BORTHWICKS 


Six Shillings and Sixpence, 4to post, handsomely bound in cloth, the . : 
Fourth Edition of the Rev. R. Brown-BortTHWICcK's : Two Unison Kyries. Threepence. 








J C. WARD’S Sanctus and Kyrie, for Double o 
° Single Choir. (Double Number.) Sixpence. 


























Ver EL eeerT AL HYMN and TUNE BOOK. LESSED ARE THE DEAD. A short and ey 
four-part Anthem f ish Choirs. C ed 

(CONTAINS TUNES BY | Bomrmwice “Theeepeace. 

A BtBOR SULLIVAN. | HEN THE TOIL OF DAY IS DONE. Wort 
by Rev. Joun ELLERTON. Music by Rev. R. Brown-Borti- 


| wick, together with a Unison Arrangement, with varied Accompati- 


E J. HOPKINS. | ment, by J. Baptists CALKIN. Threepence. 











SS FORM: GUNS. D8. NAYLOR'S Setting of “The foe behind, the 
deep before.” An easy and effective Anthem for Parish Choi, 


Price Sixpence. 





D® STAINER. 





D®: NAYLOR’S Setting of the Communian 
} Hymn, “O Holy Jesu, Prince of Peace.” Threepence. 


| 
} 
| 
| 
| 
| 
| 





J _ BAPTISTE CALKIN. 


—r 








YMN TUNES, composed by the Rev. R. Brows 
— enna H or gla aa Price = t. pose Bn and elegantly bound # 
scarlet cloth. 















¥ 
is] 
oc 
i oa 












CHARLES STEGGALL. “The Hymn Tunes composed by the Rev. R. Brown-Borthwicks 
—_- af — eae ager 4 ona it ——— * one 

owing, the harmonies effective, though not far-fetched or 
J OHN C. WARD. and the metres are such as can be adapted to the best and most pom 
lar words in use among our congregations. There is also a genta 

| spirit of reverence and dignity in the Tunes which forms not the lest 

















D R. VERRINDER. commendable feature in the collection.” —Morning Post. 
|]. HALLETT SHEPPARD.—* Great and gloria 
JOSEPH BARNBY. “J ‘raters ew Commonion Hymn, by Caton ad gles 
| How. 








+ H. H. PARRY. 





| G B. THACKWRAY’S Two Kyries. Threepet 
| 





D® DYKES. 
| LL THE ABOVE to be had of the Publi hes 


GIR FREDERICK A. GORE OUSELEY, Bart, | giles, SO Novels Beer and Co. or of any Booked 











ANP OTHER LEADING COMPOSERS. | R BROWN-BORTHWICK.—Select Hymns ® 


Church and Home, price 2s. 6d., printed on white paper ig 








strongly bound in cloth, bevelled boards; price 38. 6d. on 
paper. Edinburgh: Edmonston and Douglas; and all Bookselles 





London: Novello, Ewer and Co., 1, Berners-street, W. 
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THE 


HARMONIUM TREASURY: 


A SERIES;OF SELECT PIECES 


ARRANGED BY 


J. W. ELLIOTT. 


Handsomely bound in Cloth, 10s. 6d. each Volume; or in 
51 Numbers, 1s. each. 





VOL. I. SACRED. 


» Mozart.—Andante Cantabile, from the Pianoforte Duets. 
Hanpet.—Chorus. Let allthe angels. (Messiah). 

2, Rosstnt.—Solo and Chorus. Ejia Mater. (Stabat Mater). 
Mozart.—Andantino from a Pianoforte Fantasia. 
Hanpet.—Chorus. Then round about. (Samson). 
Mozart.—Chorus. Gloriain excelsis. (Twelfth Mass). 
Mozart.—Andante. From the Pianoforte Duets. 

4 NoveLtto.—Quartetto. Benedictus. 


Haypy.—Solo and Chorus. The marvellous work. (Creation). | 


5. Mozart.—Adagio from the Fantasia in C minor. 
Exuiott, J. W.—Andante Religioso. 
6. Novetto—O Bone Jesu. Trio for Treble voices. 


MeNDELSSOHN.—Solo and Chorus. Sing of Judgment. (Praise 


Jehovah). i 5 
Macrarren, G. A.—Love your enemies. (Introit) 


t). 
» Goss, Sir Joun.—Anthem. O Lord God, Thou strength of my 
heal; 


th. 
MacrarreNn, G. A.—Offertoire. From the Introits. 


8, Goss, Sir JouN.—Anthem. Stand up, and bless the Lord your 
God. 


9. MenpeLssoun.—Trio. Lift thine eyes. (Elijah). 
Novetto.—Sancta Maria. Tenor solo, and quartett. 
Extrott, J. W.—Andante grazioso. 
Haypy.—Adagio. 
BgetHoven.—Adagio Cantabile. 
Macrarren, G..A.—O Saviour of the World. 
> Holy, Holy, Holy. 
Scuumann.—Chorale. 
u, Goss, Sir Joun.—Brother, thou art gone before us. 
MENDELSSOHN.—Andante. (Op. 82.) 
1. NoveLLo.—To Thee, O Lord. 
Ranpeccer, AA—A Wedding Hymn. 
Bacu.—Fuga, from the 48 Preludes and Fugues. 
yy Carxin, J. B.—Thou wilt keep him in perfect peace. 
MenpvELssonn.—Hearts feel that love Thee. 
ARREN, G. A.—Blessed are the pure in heart. 
1%§. Himmer.—Incline ad me. 
Bacu.—Corale. 
MenDELssonn.—Cast thy burden. 
Goss, Sir Joun.—O taste, and see. 
16, Gounop.—Blessed is he. 
Spour.—Forsake me not. (Last Judgment). 
Hauptmann. Larghetto. 
1 Staiver, Dr.—Deliver me, O Lord. 
DEL.—How excellent Thy name. (Saul). 
Hessz.—Allegretto. 
18, Rosstx1.—Quando Corpus. (Stabat Mater). 
Bizrey.—O Jesu mi. 
Goss, Sir Joun.—O praise the Lord. 
Novetto.—Tantum ergo. 
Mexpetssoun.—O rest in the Lord. (Elijah). 
CHERINI.—Fac ut portem. 
%, Menvetssoun.—He, watching over Israel. (Elijah). 
» He that shall endure. (Elijah). 
Novetto.—Sancta Maria. (Treble Solo). 
Bouck, Oscar.—The Lord is my Shepherd. 
Westy, Dr. S. S.—All go unto one place. 
Haxpet.—Dead March. (Saul). 
Weser.—Benedictus. (Mass in G). 
BY, J.—Sweet is Thy mercy. 
Westsroox, W. J.—Andante. 
ENDELSSOHN.—Andante. (Op. 83.) 
% Haypn.—Largo. 
Westey, Dr. S. S.—Solomon’s Prayer. 
Horxms, E. J.—For the Lord is gracious. 
% Garrett, Dr. G. M.—He remembering His mercy. 
Goss, Sin Joun.— Hear, O Lord. 
Estey, Dr, S. S—Andante and Chorale. 
DELSSOHN.—Blessed are the Men. 
% Menvetssoun.—Chorale. The Lord is God. (Elijah). 
cone Wa.—O most merciful. 
: BURE-WELy.—Andante, No. 1. 
Andante, No. 2. 


5 


B 


s 


B 


R 


4 prour— Blessed are the departed. (Last Judgment). 


Stout W. T.—Chorale. 
i HR.—Adagio, Quartett. (Op. 58.) 
ENDELSSOUN.—Arioso. Woe unto them. (Elijah.) 





| 
| 


VOL. II. SECULAR. 
No. 


27,28. AUBER.—Overture, Fra Diavolo. (Double Number). 

29. OLtp MeLopy.—Robin Hood and the Bishop of Hereford. 
MENDELSSOHN.—March, Athalie. 
ScHUMANN.—The merry peasant. 

30. Lerépure-WExry.—Offertoire. 

31. Verp1.—Chorus of Gipsies. Il Trovatore. 
Mozart.—Trio and Chorus. Die Zauberfléte. 

32. Dussex.—Andantino. (Pianoforte Sonata). 
MENDELSSOHN.—When the west with evening glows. 

Volkslied. 


| 33. Langer, Henry,—The Spring. 


| 
| 


{ 
i 
1 
| 
| 
| 
| 
| 





MENDELSSOHN.—Cornelius March. (Op. 108.) 

34. BrretHoven.—Largo Appassionata. 
HumMeEL.—Padre Nostro, grand Signor. 

Op ME.Lopy.—Drink to me only with thine eyes. 

35- Oxp Metopy.—Dulce Domum. 
Mozart.—Allegro. (Pianoforte Sonata). 

36. Mozart.—Rondo. 

37- MENDELSSOHN.—Andante. (Reformation Symphony). 
Bacu, J. S.—Fuga. (48 Preludes). 

KuwmstTept, F.—Prezludium. 

38. Otp MeLopy.—Friar of Orders gray. 
MENDELSSOHN.—Adagio. (Sextett Op. 110.) 

A Adagio. (Lieder ohne worte, Book 8.) 
RicHArpDs, BRINLEY.—Cambrian Plume. 

39. BENEDICT, Sir Jutius.—A drinking song. 
Prnsut1, Crro.—The parting kiss. 

KinG, ALFRED.—Moderato. 

40. SMART, Henry.—Good night, thou glorious sun. 
ZIMMERMANN, AGNES.—Sunset. (Op. 15.) 
Purce.Lit, H.—Come unto these yellow sands. 
Hatton, J. L.—When evening's twilight. 

Forp, THoMAS.—Since first I saw your face. 

41. MeyYERBEER.—Prayer. (Roberto il Diavolo). 

* Robert, toi que j'aime. 
42. Oxtp Metopy.—The Spanish lady's love. 
pa ight o’ love. 
Exuiott, J. W.—Lullaby. (Nursery Rhymes). 
Barney, }.—Silent Night. 

43. MENDELSSOHN.—Fairy Revel. 

BisuHop, Sir H. R.—Stay, prythee stay. (Sestett). 

44. OLp MEtopy.—One evening having lost my way. 
BisHop, Sir H. R.—Come, thou monarch of the vine, 
The National air of Holland. 

Op MELopy.—There was a jolly miller. 
je The Vicar dice. 
a Jamaica. 

45. MACFARREN, WALTER.—Winter. Part song. 
MornINnGTON, Lorp.—As it fell upon aday. (Glee.) 
Best, W. T.—Alla Breve. 

46. MENDELSSOHN.—Andante. (Op. 102.) 
Mozart.—March, Die Zauberflite. 

PuILLIPps, ALFRED.—O lovely star of eve. 
Oxtp MELopy.—The Poacher’s song. 

47- STIRLING, EvizaBeTtH.—Red leaves. (Part song.) 

Oxp ME.Lopy.—Old King Cole. 


a The Red Bull. 

- Cease, rude Boreas. 

pee New Wells. 

‘i When I followed a lass. 

rs Parthenia, 

‘s Chevy Chase. 

. Down among the dead men. 
48. All in the Downs. 


Purce.t, H.—Britons strike home. 
Exviortt, J. W. (Harmonized by).— Moderato. 
” Serenade. 
Oxtp MELopy.—As down in the Meadows. 
% Pretty Polly Oliver. 
49. Mozart.—Allegretto. From an Overture inthe style of Handel. 
Op MELopy.—Felton’s Gavot. 
WesBeER.—March. (Concertstiicke). 
HELLER, STEPHEN.—Aubade. 
50. ReIcHARDT, G.—Our native land. 
Best, W. T.—Andante con moto. (Op. 33.) 
HIvver, Dr.—The Kings of earth. (Nala and Damayanti). 
51. Exriott, J. W.—Poesy Sublime. Trio from “Romance and 
Reality.” 
ScuuMANN.—Old Bogie. (Op. 68.) 
Op MELopy.—Porter’s Lamentation. 
¢ Peg a Ramsey. 
Verpt.—Orco’ dadi, ma fra poco. Chorus of Soldiers, Il Trovatore ns 
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Lists of the various Editions of the Hymnary sent free on applicatio.. 


LONDON: NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 35, POULTRY (Ex) 
NEW YORK:'J. L. PETERS, 599, BROADWAY. it aie 





MISS FANNIE OSMAN (Soprano). 


For Oratorios,:‘Concerts, &c., 8, Russell-street, Reading. 


MISS JULIA JONES (Soprano). 


For Oratorios or other Concerts, address 1, North-place, Cheltenham. 


MISS NEWELL (Soprano). 


For Oratorios and Concerts, address 19, Tonbridge-place, Leeds. 


MISS ELLEN GLANVILLE (Soprano). 


2, Percy-terrace, Ladbroke-grove-road, Notting-hill, W. 


MR. W. B. LING (Tenor).:... 
Trinity College, Cambridge. 


MR. HARVEY DAY. (Bass). 
Trinity College, Cambridge. 


S. HOUSTON FLINT (Bass). 


For Oratorios, Concerts, &c., address the Cathedral, Hereford. 


AMBORNE PARISH CHURCH.—WANTED 
an ORGANIST and CHOIRMASTER. A Communicant pre- 
ferred. Salary inclusive, £30. Address the Rector, Camborne. 


ANTED an AMATEUR as ORGANIST for the 

English Church at Dinan, Brittany. A small salary given, if 

required. Apply to the Rev. J. G. Orger, Dinan, Cétes du Nord, 
France. (3d. postage.) ; 


O MUSICAL STUDENTS.—REQUIRED im- 
mediately by a retired Professor of position without family, a 
Gentlemanly Youth as RESIDENT PUPIL. “Superior home com- 
forts, and good .three-manual Organ for daily practice. One ‘able to 
accompany Church Musig received on advantageous terms. Address 
Student, 2, Pavilion-street, Brighton, 


\ K JANTED by the Advertiser an ENGAGEMENT 

as ASSISTANT, or to take the g t of a busi 
connected with the Music Trade, also desirous of an appointment as 
ORGANIST. Testimonials and security. Address E.F., care of 
Mr. Hall, Bookseller, Stationer, &c., Newbury, Berks. 


HAMBER ORGAN, 7 stops, 2 manuals, pedals, 


30 guineas. Also one with 3 stops, pedals, 20 guineas.—J. W.., 
6, Sylvester-terrace, Walthamstow. 






































N ICHOLSon’s SCHOOL FOR THE FLUTE 
: for SALE. Cost 30s. Apply to Messrs. Morfey, Music Depot, 
Burslem, Staffordshire. 
New Edition. Reduced price, 8d. 
IGHT SINGING, by C. WALKER. 


London: Novello, Ewer and Co., 1, Berners-street, W. 


Third Edition, price 6d., unison copy, rd., 
N ICENE CREED.—Ely Prize Setting.—Equally 
suitable for singing in Unison or in Harmony. Music by ALEx. 
S. Cooper. London: Novello, Ewer.and Co. 


EW ANTHEM by DR. 'BUNNETT.— 
. “O how amiable are Thy dwellings.” For Soprano Solo and 
Chorus. Inscribed’ to the Very Rev, the Dean of Notwich. 8vo., 4d. 
Also, by the same Composer, CHANT TE DEUM, BENE- 
DICTUS and JUBILATE, MAGNIFICAT and NUNC DIMITTIS, 
CANTATE and DEUS MISEREATUR. Octavo form. * 
London: Novello, Ewer and Co, - 
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N &.% ANTHEMS by .DR. B 
“ The Desert shall rejoice,” Anthem composed forthe Restn 

of the Church Choral Society of London, price 7d.; “With Aig 

and Archangels,” Anthem, 4$d.; “Rend your hearts,” Anth 

Also, Magnificat and Nunc dimittis, dedicated to Dr. $ 

8vo., 6d. London:*Novello, Ewer and Co. - ee 


THE ENCHANTRESS.- New Galop.. Ill 
Composed by A. W. THompson; Arranged and)H 

Cuarves Goprrey (B.M., Her Majesty's Royal, Horse G 

Net price, 1s. 6d. Hime and Son, Church-street; Liverpoo 


‘Pe GATHER ROUND THE CHR{I 
FIRE. A Christmas Part-Song, by G. H. Grea 
Bac., Oxon. Suitable for Choral Societies at this season. 7 
London: Novello, Ewer and Co. 











Fourth Thousand. 
IMPLE CAROLLERS. ARE WE. arb: 
Christmastide. Words by J. P. Dovcras. Music by} 
Boucuer. Price 2d. London: Novello, Ewer and Co. 





ULE.—A most effective Part Song, suitable 
Concerts, &c. Composed by A. J. Catpicorr. 4d. Gze 
Price 13d. 


349, Oxford-street. 

A CHRISTMAS CAROL.—Unison or 
Voices. Words from LoncreLLow’s Translations. M 

Witrrep Noe. ; 





Nuns in frigid cells 
At this holy tide 
For want of something else, 
Christmas songs at times have tried. 

Let us by the fire 
Ever higher : 

Sing them till the night expire! 

‘ Just the melody for a Carol.”* 
London: Novello, Ewer and Co., 1, Berners-street, W. 


HRISTMAS CAROL, for FourVoices, pricé 
“ Hark to those merry merry bells, They tell of a passi 
By T. Basson. _W. B. Williams and Co., Paternoster-row. > 








ander I, by F. Schubert, arranged for the Organ, by E. S 





IE AWAY! HIE AWAY! 
S.A.T.B., by G. NEWCOMBE. Price 4d. 
London: Novello, Ewer and Co. 


ORIGINAL COMPOSITIONS; 
FOR THE ORGAN = 


E.° SPEAS. 


Allegro moderato 
Andante 

. Prelude 

. Andante 
Fantasia 

. Pastorale 
Canzonetta ... 





Grand Funeral March, written on the occasion of the a 
London: Novello, Ewer and Co. 1;‘Berners-street, ee 





Printed by NovELLo, Ewer and Co., 1, Berners-street (W.), and 
. And by J. L. Peters, 599, Broadway, 


3 Poultry (E.C.). - Sold-also by KENT and Co., Paternostert0w 
¢ 


w York.—Friday, January 1, 1875, 





New Part-Song f d I 


